





HERE’S A GRAND GIFT for anyone of any age. A 
‘ready-to-shoot’ camera outfit built round Kodak's 
latest—the fabulous ‘Brownie’ 44A camera. 

The ‘Brownie’ 44A is brilliantly modern in 


conception and design. It’s inexpensive and simple to use 


* 
— yet it can take colour slides, colour prints or black- Brownie 44 
and-white snaps (12 on ‘Kodak’ 127 film). It has a built-on 
ever-ready cover, two aperture settings and flash contacts. fj 
The outfit is ready for immediate use, with ‘Brownie’ camera out It 


44A camera, ‘Brownie’ Flasholder and Flashguard, five 


flashbulbs, battery and two rolls of Kodak ‘Verichrome’ made by Kodak 


Pan film 


It’s a ‘must’ for your Christmas list! £4 | 5 | 
: - | complete 
See it at your Kodak dealer’s. P 





3-way picture versatility 
‘Brownie’ 44A 4 Colour slides Super-slides with 
camera with Ektachrome’ film 127 

ever-ready 


Colour prints with ‘Kodacolor’ film 
cover 


541 . ‘ Black-and-white with ‘Verichrome’ Pan, 
: Tri-X° or “Panatomic-X° film 











Kodak Limited, London 





*“THE WORLD’S FINEST CAMERAS” 


is the title of WALLACE HEATON’S FREE 24-PAGE 
BOOKLET containing full details and prices of all the superb 
equipment at last freely available to all photographers. 


Send a stamped addressed envelope (size at least 51 x 74 ins., 2d. stamp) for your free copy. 
Subscribers to the Wallace Heaton ‘‘PhotoGRAPHIC’’ Magazine will receive automatically their copy of the booklet 
with the current issue of the ‘‘PhotoGRAPHIC’’, if they have not already done so. 


FOR THE FIRST TIME IN TWENTY YEARS 


the amateur can buy the best new equipment in the 
world—and in anticipation WALLACE HEATON placed 
orders some time ago, so that some of the models listed 
below are in stock now, and others are arriving daily. 
Leica M3, with Summicron f/2 50 mm. lens £158 18 


Leica M3, with Elmar f 2.8 50 mm. lens £130 8 
Leica M2, with Summicron f/2 53 mm. lens £138 8 


Continamatic Ill, Pantar f/2.8 lens, coupled 
exposure meter and convertible lens £41 8 Il 


0 
8 
Rolleiflex, f2.8E with Zeiss Planar 

6 f/2.8 lens, built-in exposure meter £137 19 
Leica M2, with Elmar f/2.8 50 mm. lens £109 2 Rolleiflex 3.5F, with Zeiss Planar f/3.5 and 

2 

0 

9 

| 


coupled exposure meter £119 9 


Rolleiflex T, with Tessar f/3.5 lens and 
built-in exposure meter £88 15 
Leica I1IG, with Summicron f/250 mm. lens £116 Rolleiflex, 4 x 4, Xenar f/3.5 lens £59 7 


Leica MI, body only £56 Retina IIIS, f 2.8 £68 II 


Contaflex Super, with Tessar f/2.8 lens, Retina IIIS, f/1.9 £84 17 
built-in coupled exposure meter £93 0 Retina Reflex S, f/2.8 £90 13 


Contaflex Rapid, f 2.8 lens, Tessar lens, Retina Reflex S, f 1.9 £105 15 
built-in exposure meter £76 8 Bessamatic, f/2.8 Colar Skopar lens £99 19 


Also Colourflex, Optima, Ambi-Silette, Polaroid, etc., etc. 


Leica IIIG, body only £65 
Leica HIG, with Elmar f/2.8 50 mm. lens £88 


see WALLACE HEATON about your new camera 
Generous Part Exchanges Convenient Easy Payments 
Expert Advice 


WALLACE HEATON LTD. 
THE CAMERA PEOPLE 


127, NEW BOND ST. W.1 °* 47, BERKELEY ST. W.1 °* 166 VICTORIA ST. S.W.1 
Telephone : MAYfair 7511 (19 lines) Telephone : GROsvenor 2691/2101 Telephone : ViCtoria 8850/1121 


l 








ESTABLISHED OVER 200 YEARS 








PART EXCHANGE 


We make attractive allowances on all modern 
photographic apparatus against your new pur- 
chase. You may use this allowance as deposit (or 
as part thereof) on your new camera when pur- 
chased through our popular Easy Payment Scheme. 
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With Remote Control Focus 
and Slide Changing 


The latest 
Pradovit magazir 


of the now well-known Leitz 
ve loading projector, for 2 x 2in 
slides or use with 150. 300 or 500 watts, 
blower cooled. A simple two-button control on 
the projector provides easy operation, in addition 
to this there is a remote control for slide changing 
and for lens focus. Each magazine holds 30 slides 


Pradovit-f, 85 f/2.5 Hektor 
UCMVU 


Pradovit-f, 100 
UCNXU 


Pradovit-f, 100 m f 
UCPBU 


Pradovit-f, 120 
UCWRQU 


Extra Heat 
UDKQU 


version 


mm 
£44 12 0 
£/2.8 Dimaron, 
444 12 0 


mm 


25 Hektor 
447 6 6 
mm. £/2.5 Hektor 


£51 3 0 


Filter, for 500 watt 


£118 6 


the remote control cable and 
30 slides. (All lamps extra). 

10 6 
42 9% 6 


These prices ude 
one magazine for 


Spare magazines, each 
Box of § Magazines 


lid, for 
UCHRU 


Ultra Sound Device, for remote con- 
re and slide changing 
platform (there is 
connection of any 
ecturer and pro 


Projector 
transport 


protection and 


t of focus 
from lecture 
trical 

xk +] between 


tor 
r) 


elec 





£38 17 
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LONDON 


LONDON: 

428 Strand, W.C.2 

28! Oxford Street, W.! 

1 Copthall Chambers, Ange! Court 
35 Brompton Road, $.W.3 
2 Northumterland Avenue 
70 Notting Hill Gate, W.11 

191 Tottenham Court Road, W.! 

23a Seven Sisters Road, Holloway, N.7 

17 Topsfield Parade, Crouch End, N.8 

41 Bond Street, Ealing, W.5 

69 Streatham Hill, $.W.2. (Penrose [Cine] Led.) 


E.C.2 
W.C.2 


AN 
EXCEPTIONAL 
LEICA LENS 
OFFER 


1T NEVER HAPPENED BEFORE THE WAR 
NOR AFTER IT—UNTIL NOW! 


D om. F/1.5 SUMMARIT 
BRAND NEW 


£39.13.4 


(LIST £54.13.2) 
SAVING ALMOST £5! 


Screw-thread or bayonet mount 


The Summarit is famous for its definition 
arge full aperture of f/1.5. A lens idea 

for colour work in poor light conditions 
ing to the group of Leica lenses of norma 
length, the Summarit therefore has an ang 
view of 45°. Chromium plated, click-stops 
lel guided focusing, in plastic container 


5 cm. £/1.5 Summarit, screw-th. ead 
SOOIA ‘ £39 
cm 


. £/1.5 Summarit, 
mount 


SOMIA 


bayonet 

£39 13 4 
In good supply 
Photo Shop 


Available through every [ nd 


BUY YOUR SUMMARIT LENS NOW! 
For a Deposit of only €£5/13/4 with 12 monthly 
payments of £3/1/9 or 18 at €2/2/11 
The lens hood and filters for this lens are 
Lens hood (XOONS) £1 


Yellow No. 0 (XOOPT), Yellow 
No. 1 (XOOQG),. Yellow/Green 
(XOOSH ) Orange (XOOZY 
Ultra Violet ( XOOYL ), each 


(XQIOO) 


Old Bond St 


w.t Te 


10 4 


‘2 7 
£7 


10 


Polarising 19 10 


’ lephone: H 


AND AT: 
CROYDON: 12 George Street 
NORTH HARROW: 537 Pinner Road 
KINGSTON: 30-32 Thames Street 
WATFORD: 197 St. Albans Road 
BRIGHTON: 33 St. James’ Street 
CANTERBURY: 38 High Street 
DONCASTER: 26 High Street 
HEREFORD: 29 High Town 
LEEDS: 37 Bond Street 

55 The Headrow 
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AT LAST —— 
IMPORTS FREED! 


OF YOUR FAVOURITE 


PRECISION 
CAMERAS 


This is what YOU have been waiting for! This is 
what WE have been waiting for! At last, a return 
to norma! trading in which the well-known 
DOLLOND SERVICE to photographers through- 
out the country may now be applied to supplying 
you with any of the famous precision cameras 
from Western Germany. It is just over twenty 
years since photographers in Britain have enjoyed 
this freedom. We are now ready to receive your 
order 

SOME OF 
IN STOCK 


THESE CAMERAS ARE ALREADY 
and we can assure you that all the 
importers are doing their utmost to bring you 
further supplies 

WE ARE TAKING ORDERS NOW! 

In fact. we have been taking orders since 
Monday, 9th November, when the restrictions 
were lifted, so we recommend you to place your 
order AT ONCE for delivery in the immediate 
future. There is naturally bound to be a short 
delay with some cameras in view of the fact that 
the f are being faced with a sudden 
ncreased demand 

ALL THESE CAMERAS ARE 
AVAILABLE ON OUR POPULAR 
EASY PAYMENT TERMS 


LEICA M2 


actories 


Ar 
series 
matic 
finde s 
porated their 
Shown with 5-cm 
shutter from | sec 
fitted on camera to 
dial. Cash Price 
£17 18 11 AND 

2 monthly 
8 monthly 
24 monthly 


eet 


5048-9 


attractive model in the famous Leica “‘M 
the M2 features coupled rangefinder, auto- 
parallax compensation automatic view 
for 50- and 90-mm. lenses incor- 
famous brightline viewfinder 
f/2.8 Elmar. Focal plane 
to 1/1000th. Meter may be 
couple with shutter-speed 
£114 18 11 with case DEPOSIT 


of £8 16 2 
of 46 24 
of 44 18 5 


payments 
payments 
payments 


LIVERPOOL 
Street 
MANCHESTER: 95-97 Deansgate 
MIDDLESBROUGH: 106 Linthorpe Road 
NEWPORT (Mon.): 43 Commercial Street 
NORTHAMPTON: 63 Abington Street 
RAMSGATE: 37 Queen Street. 
SALISBURY: 17 and 19 Catherine Street 
SOUTHAMPTON: 59-61 New Road, Six 
SWANSEA: 34 Castle Street 
YEOVIL: 2 High Street 


65-67 Dale Street, and 71 Bold 


Dials. 











DECEMBER 1959 


PHOTOGRAPHY ~~~ 


Editorial Director, Norman Hall 


" f 
HENRY GRANT is our con- 
tributor this month in the 
regular series on photo- 
journalism, Henry has been 
a successful freelance for the 
last ten years and knows most 
of the tricks of the trade. He 
tells of the current situation 
in. the world of photo- 
journalism, and how it affects 
him. Henry has discovered 
that one of the best ways to 
guarantee selling pictures ts 
to specialize in subjects 
he understands and enjoys 


ERIK and GUNVOR BET- 
TING are a man-and-wife 
photographer team. They 
work for a big Press agency 
in Copenhagen. Recently they 
went on a tour of Asia Minor, 
and they found a few photo- 
graphic problems there which 
are a little different from 
those in other parts of the 
world that they have visited 


CONTENTS 


Opinion 

Topics 

Roundabout, Kevin MacDonnel! 
Colour, Felix Smith 


LIGHT VEIN 
Full Cycle, C. H. Girdlestone 


PHOTO-JOURNALISM 
Keeping in the Picture Market, Henry 
Grant 


TRAVEL 
Yallah, Paul Bowles, Peter Haeberlin 
Camera Taboo, Erik and Gunvor Betting 


FIGURE FACTS 
New York Nudes, Christian Cambazard 


BEHR FACTS 
Dancing at the Back Door, Arnold Behr 


COMBINED EFFORT 
What is Your Idea of a ‘Woman’? Kevin 
MacDonnell 


ASSIGNMENT 
Ihe Secret People, Marcel Amson 


TEST, Exakta and Exa 
Cine Notes, Colin Woodhead 
Answers 


KARY LASCH. who has 
done other covers for us 
in the past, 1s responsible 
for this one. The girl is 
beautiful Eurasian France 
Nuvyen, daughter of a 
Chinese mother and a 
French father. She has 
become a well-known film 
actress since Kary took 
this picture. The original 
transparency was made on 
Ektachrome with a 
Hasselblad, which Kary 


uses almost exclusively. 
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NEXT MONTH 
WINTER ASSIGNMENT, to by 


Started next month, will gladden 
the hearts of all landscape photo 
graphers and, we hope, send them 
hurrying to the countryside when 
ever a fall of snow is antcipated 
The English scene below by Derek 
Evans of Hereford provides 
hint—-but only a hint—of the sort 
of thing we want you to look for 
and record. On the subject of 
ASSIGNMENTS, too, don't fo 


get that No. 1 closes on January | 


OLD MAN KANGAROO is 
the title of a pictorial round-up 
of Australian wild life by photo 
grapher Axel Poignant, who has 
lived for months on end among 
the Australian aborigines and who 
has recorded many valuable 
records of this great continent's 
Strange fauna 

Photographer and = student 
GEORGE E. WONG brings to 
life some of the mystery of the 
Far East as seen through the eves 
of a Chinaman, and he has some 
interesting ideas to run along with 
his photographs 

On the technical side, in addi 
tion to camera tests and reviews 
our January number will contain 
features on Multigrade paper and 
Royal-X Pan. There will be all the 
regular features and another 
thought - provoking article on 
Photo-jouralism in Great Britain 


nm part without written permission is strictly prohibited 
London W.1. Tel GRO 9080. Telegrams 


Telegrams: Vopation, Phone, London 








ALL DONE BY KINDNESS 


HE THREE pictures shown above have been re- 

produced from actual page illustrations in a book, 
published by Longmans, and now on sale in Great 
Britain 


A copy of this book, Cat's Cradle, has been sent to 
me for review. It is the work of two photographers, 
Ron Spillman and Jack Ramsay, and comprises some 
sequences of predicaments in which are involved two 
kittens and a puppy. Paul Dehn, the writer and broad- 
caster, has embellished the pages with quatrains which 
provide a running commentary on what is supposed 
to be happening. 

I say ‘supposed’, because there is very little in the 
book which qualifies for the honest description of an 
animal study. In all, perhaps not more than one picture. 

he rest is a record of pushed-around, put-upon and 
bewildered little animals, blatantly exploited for the 
titillation of all animal-loving Britishers and the hopes 
of a great clean-up on the children’s Christmas sales. 

According to the blurb on the flap of the dust jacket, 

Spillman and Ramsay, aided by Paul Dehn’s bril- 
lant and beguiling verses, have created a charming 
and humorous book which is certain to capture the 
imagination of all animal lovers.’ 

Animal lovers! 

There are three pictures to prod the imagination of 
animal !overs up above. Even in this size, one can detect 
the agony and resentment on the faces of these woe- 
begone creatures and, believe me, much of the effect 
has been minimized by the reduction. 

If you think these three pictures have been selected 
unfairly to prove my point, it is largely because they 
occupy full pages and represent the final indignities 
following on various sequences. 
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From a book *...to capture the 








imagination of all animal lovers’ 


There are at least twenty other pictures which I 
consider to be just as distressing to anyone who has any 
knowledge at all of animal psychology. 

Poor pussies! They have been pushed into tubs of 
water, secured (almost invisibly) to hold them half- 
suspended in awkward positions. They have been 
rammed into teapots, flower pots and tobacco jars, 
smeared, smirched and half-smothered to match the 
tedious verses of Paul Dehn and °. .. capture the imagina- 
tion of all animal lovers’. 

All this might suit little boys who chop up mice or 
tie tin cans on the tails of stray dogs, but it certainly 
does not make a book for anyone who has the merest 
regard for the feelings and reasonable expectations of 
domestic animals 

The most charitable thing I can say about those 
responsible for its production is that they should have 
known better 

I have lived with cats for most of my life and my 
present household is dominated by two ten-year-old 
‘toms’ (entire) of fantastic size and personalities, and 
a young (expectant) female. I should know cats. 

All the same, I am not unduly sentimental about 
animals and I certainly feel no surge of anger when 
some dog or monkey goes off into space. Squeamishness 
has certainly done nothing to influence me in this 
protest. 

Let me add. too, that I do not enjoy this role of 
moralist and the thought of damning the work of 
reasonably competent photographers or reputable pub- 
lishers is not a pleasant one. 

But this is a book which does no credit to photo- 
graphy or to anyone associated with its production. 

NORMAN HALI 
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There isa VITO 
WO MALIA LOLA 


A VITO is the perfect present for you— and for the family. It will give 
you better pictures than you've ever had before —brilliant sparkling 
colour transparencies and needle-sharp black and white prints. 


See these world-famous cameras at your photo dealer now in time to 
capture the Christmas festivities at their colourful best. 


VITO B With Voigtlander Color Skopar f2.8.lens, crystal-frame view- 
finder that you can use with both eyes open, one stroke lever wind, 
9-speed PRONTOR-SVS flash synchronized shutter (as illustrated) 

£2632 


VITO BL As above plus built-in photo-electric exposure meter. Set 
the shutter light value ring to the number indicated by the meter and 
the exposure will always be correct 437 11 


VITOMATIC If Anyone can get perfectly exposed and correctly 
focused pictures with the VITOMATIC Il. With photo-electric exposure 
meter automatically coupled to the PRONTOR SLK-V shutter and coupled 
rangefinder combined with crystal-frame viewfinder plus the 
wonderful COLOR SKOPAR f2.8 lens, £5263 


nder £472 English £3 99 
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OUT OF CONTROL—ALMOST 


News which photographers and the 
trade have been awaiting for over ten 
years broke last month. Restrictions on 
the importation of photographic equip- 
ment and materials from Western 
Europe and the Dollar Area were lifted 
on November 9. It should be noted, 
however, that the relaxations do not 
apply to imports from the Eastern 
Area (which includes the Eastern zone 
of Germany) nor Japan 

But it will be necessary to exercise 
patience for a little longer. Orders have 
to be placed and the goods shipped and 
distributed before they can appear on 
dealers’ shelves. However, the impor 
ters have all been quick off the mark 
in making arrangements to fill the 
voids which have irked so long. 


Kodak Ltd is arranging to import as 
quickly as possible the full Retina 
range, which includes the Retinette 
IIA, Retinas IB, HIC, HIC, IWS, THIS 
and Retina Reflex S with supplemen- 
tary lenses and other accessories 
Quantities and delivery dates depend 
on the ability of the Stuttgart factory 
to supply 

When asked about the Rollei posi- 
tion, Mr Cyril Hunter replied: ‘This 
is the best news we have had for four- 
teen years, but customers must not ex- 
pect supplies to be immediately avail- 
ible. Franke & MHeideke are not 
sitting with shelves full of cameras. We 
are flying in aS many cameras as we 
can aS soon aS we can, but even if we 
get a thousand it will not be enough 
to supply one camera to each of our 
trade customers 

Mr Reuter, of Johnsons. was also 
delighted with the news. First, his com 
pany will concentrate on the Bessa 
matic camera and the Zoomar lens 

Other importers will be making simi- 
lar arrangements. K. G. Corfield, how- 
ever, are not helped so far as Exaktas 
are concerned, since they are pro 
duced in Eastern Germany. They will 
still be available to ‘priority’ applicants 

Perhaps the first thoughts with regard 
to American equipment ts the Polaroid 
Land camera which few Englishmen will 
have seen. The agents, Polarisers (UK) 
Ltd, told us that they were negotiating, 
but could not even hazard a guess at 
the prices, although they could say 
that the price of a print will work out 
at about 3s 

Mr H. K. Paul. Industrial Photo 
Equipment Ltd, welcomes the oppor 
tunity of adding American industrial 
cameras and other equipment to his 
range. He is already distributor of 
DuPont materials, but hitherto sup- 
plies have been for priority customers 
only 


Asked about the Ansco prospects, 


Mr Geoffrey Ashburner, of Colour 
Centre Ltd, told us that although he 
had stocks of Super Anscochrome film 
he had no regular speed material. In 
due course he hopes to supply the 
complete Ansco range, colour and 
monochrome, still and cine; the latte: 
will be handled by his associate, Keith 
M. Hornsby, Colour Centre (Cine) Ltd 

The way now is open for the distri 
bution of Graflex cameras and othe: 
American cameras. 


e 


It is obviously too early to expect 
the respective importers to discuss their 
plans, but they are all very pleased 
with the prospects. 


BOB COLLINS EXHIBITS 


THis is World Refugee Year. Britain 
is pledged to raise more than £2 mil 
lion to give aid. 

Photo-journalist Bob Collins felt the 
need to help, so he drew up a plan 
and discussed it with the World Refu 
gee U.K. Committee and Ilford Ltd 
As a result, he set out with his camera 
to discover what is happening among 
refugees today. 

He travelled some 8,000 miles by air, 
visiting DP camps in Austria, Ger 
many, Jordan and the Lebanon. BEA 
provided free passage most of the 
way. He returned to England with over 
1,500 pictures which are to form the 
basis of an exhibition prepared by 
Ilford Ltd as their contribution to 
World Refugee Year 

Collins, whose work has been pub- 
lished often by PHoroGRapHy (see 
October issue), says: ‘Most of the 
refugee photographs I have seen 
stressed only the squalid aspect of the 
subject.... I wanted to underline the 
fact that the refugee is not some ob 
scure unfortunate who doesn't exist. He 
does exist and this exhibition will, | 
hope, establish that he is really no 
different from ourselves. Only the luck 
of circumstances divides us.’ 

The exhibition is now open at the 
Royal Festival Hall, London, until 
December 13. Afterwards, it will tour 
the country. It is called Bitter Her 
tage. During normal concert hours the 
exhibition is open only to concert 
goers 


‘COUNTRY LIFE’ CALENDARS 


COUNTRY LIFE have again issued their 
annual series of photographic calen 
dars. These are in black and white and 
colour, featuring the work of well- 
known photographers. As usual, they 
are printed on strong art paper with a 
spiral binding so that the leaves can 
be turned over to the back 

The calendars are as follows: Thy 
Gardens of Britain in Colour, 9s 6d: 
Beautiful Britain in Colour, 9s 6d 
Posted direct overseas tax free at 
Rs 9d 

Flower Arrangement, Hills of Br 
tain and Horse Lovers Calender are 


e 


in colour and retail at 8s 6d each. 
Posted overseas 7s 9d. 

Birds of Britain and Golf Addicts 
cost 6s Od each, but can be posted 
overseas for 5s 6d. Beautiful Britain in 
black and white (24 studies) costs 6s 9d, 
overseas 5s 9d 

These calendars make excellent 
Christmas gifts and are obtainable from 
newsagents, stationers and booksellers 
everywhere 


KODAK GIFT OUTFITS 


AS USUAL, Kodak are issuing attrac- 
tively-presented gift outfits for the 
Christmas-present hunter. This year a 
new one appears, the Brownie 44A 
outfit illustrated 

It contains the new ‘streamlined’ 
Brownie 44A camera taking 127-size 
film enabling it to be used for ordinary 
monochrome work, to make colour 
transparencies on Ektachrome or 
colour prints via Kodacolor. Flash 
contacted, it is an all-round-the-clock 
camera, With it in the outfit are a 
Flasholder with battery, five flashbulbs 
ind two rolls of Verichrome-Pan film 
It is priced at £4 15s ld. 

Other gift presentations are the 
Brownie Flash camera outfit compris 
ing Brownie Flash camera, case, 
Flasholder, battery, five bulbs and two 
films, price £4 7s 6d: Brownie 127 
camera outfit containing Brownie 127 
camera, case and two Verichrome-Pan 
films, price £1 14s 7d. 


ACTINA PRICES 


Since the notes on the Practos exposure 
meter were written (November issue), 
the price has been reduced to £1 9s 8d. 
That of the Tele-Practos range/view- 
finder reviewed in our August issue is 
now £2 15s 9d. 





THESE NEW AGCGESSORIES 
MAKE YOUR 


STILL MORE VERSATILE 








ROLLEIKIN 35 mm Attachment. With Rolleikin the Rollei cameras can 


be converted to take 36 exposures 24 x 36 mm. size on 35 mm. film 
Especially convenient for series of pictures and economic when you load 
your own bulk film. Easily and quickly installed on the camera and supplied 
in a compact handy size case. Suitable masks are included for the ground 
glass screen, direct viewfinder and lens hood. For Rollei cameras without 
" the convertible back Rolleikin | is available, 
with viewfinder mask as an extra accessory. 

For Rolleiflex f/3.5 and 


Rolleicord cameras £9 . 17 . 7 
For Rolleiflex f/2.8 cameras £8.11.6 


Not available for Rolleiflex Model T or 
Rollieflex 4 x 4 


PLATE ADAPTER EQUIPMENT 
Whenever single exposures are required 
or special emulsion needed, Rollei cameras 
can be quickly adapted to take 34 x 24 in 
size plates or cut film which gives a 
standard 2} x 2} in. size negative. In such 
cases the Rollei plate back equipment is 
an essential accessory. 


The Rollei plate back replaces the standard 
camera back. There is also available afocusing 
screen slide, which is placed in position on the 
plate back and focusing effected through the 
taking lens. 


COMPLETE PLATE ADAPTER EQUIPMENT 


consisting of plate back, three slides, three cut film sheaths £13 . 12 . 7 
Not available for Rolleiflex 4 x 4 


THE NEW SUPER-BRILLIANT 6 x 6 
FOCUSING SCREEN 


All Rollei 6 x 6 cameras in current production are equipped with this 
new Super-brilliant Focusing Screen. The illustration shows the vast 
improvement of this new screen over the previous screen supplied. 
This new focusing screen is now available in three sizes for subsequent 
installation in all former Rollei 6x6 (2} in. x 2} in.) cameras and many 
Rollei owners will wish to have this fitted. It is, however, absolutely 
necessary for cameras to be returned to our Repair Department for 
fitment as the focus of the finder lens must be adjusted for the new 
Super-brilliant Screen. 


Price £2.8.10 Pius cost of fitting 17/6 


SEE THE COMPLETE RANGE OF ROLLE! ACCESSORIES AT YOUR DEALERS 
SOLE U.K. IMPORTERS 





R. F. HUNTER LIMITED 
“Celfix House,” 51/53 Gray’s Inn Rd., London, W.C.I. Phone Holborn 7311/2/3 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS. 








EKTACOLOR PAPER 


KODAK announce that the material up 
to the present known as Colour Print 





ZOOM FOR NIKON F 


NIKON have 








announced in Tokyo the 


Auto Nikkor Tele Zoom lens for the 
Paper Type C has been re-named Ekta Nikon F single-lens reflex. This zooms 
ELECTRONIC color Paper. The change is one of name between 85 mm and 250 mm without 
only. iny focus shift and features a diaphragm 

FLASH which closes and reopens automatically 

on pressing the shutter release. The 

PHOTOGRAPHY maximum aperture is {/4, and this re 
nains constant between 85 mm and 

150 mm, closing gradually to f/4.5 at 

: — gf) eee = 250 mm. The lens ts in a lightweight 
A Surv Cy ot | rinciples nount and weighs 1.8 kg (4 Ib). With 
and Practical Techniques the aid of an attachment lens. the 
minimum tocusing distance is as little 

In Industry, Research, ~ 1s 2.2 metres. The Nikkor Zooms is not 
available generally is 

tume 


some 


and Radiography | i aed bey 


NEW SPORTSMEN 
By THREE new models of the Ilford Sports 


Ral y/ L. , Ispden, man have been introduced. In additior 


. to more ambitious lens and shutter 
A.F.R.Ae.S., M.A.LE.E. 


there has been restyling of 
Few forms of investigation in three-speed Vario shutter; X syn 
do not today rely upon electronic flash chronization, parallax - compensated 
bright-line viewfinder: £11 195 6d 
Sportsman Pronto: as above but with 
four-speed Pronto; £15 15s 0d 
Sportsman Prontor SVS: similar to 
ibove but with nine-speed Prontor SVS 
with X and M_ synchronization and 
layed action; 45-mm anastigmat, f/2.8; 


equipment, 
the body 
Sportsman Vario: 45-mm triplet f/2.8 





scientific 


photography to provide essential data, | 
lacking a 
comprehensive and specialized study of 
the principle 


t 


ve there ha hitherto been 


and applications of this 


important branch of modern photo- | “4a 

; del 
rraphy. That need is now met by this| €18 17s 6d 
authoritative which ranges in 


cope from early experiments of histori- | 


Survey 


cal interest to the latest uitra-high-speed | 
techniques 


TURRET AUTOSET 
used for scientific research | WitHout 
balanced work of! simplicity of operation of the 
which should be} 
to technicians en 
gaved in scientific or industrial research | 


STEREO PRESENTATION OUTFIT 


Waray are offering an 
attractive gift  pre- 
sentation pack con- 
taining a Stereo 


detracting from the extreme 
Autoset 
8-mm ‘electric-eye’ camera, Rank Pre 
cision Industries have evolved a three 
turret version It permits Graphic camera, 
switching from the normal 10-mm to ever - ready case, 
the 6.5-mm wide-angle or the viewer, mounting jig 
telephoto lens. All these lenses have an and masks. The 
with this branch of modern photo aperture of f/1.9 and are coded by camera makes fifteen 
graphic practice and wish to make the} coloured rings and identification letters stereo pairs on a 20- 
most efficient use of their existing equip ao — hs —" wide-angle; ee ae 

; : lee ate ae ve) an . yellow, telephoto and is designed for 
ment or to extend the scope of their} The electric-eye mechanism adjusts the utmost simplicity 
work. | the aperture irrespective of the lens in of operation. The 

| 


eee position, although the automatic feature : outfit sells at £29 
83" « 53” 212 pages. 100 Illus. Cloth| may be overridden if required. A 17s 10d. 
boards. 37s. 6d. net from your Book- | 


The result is a 
, 


high technical merit 


invaluable not only instant 


aa 
_)-mm 


but to all who are in any way concerned | 


‘beacon’ seen in the viewfinder changes 
from yellow to black if the prevailing 


seller now 


+ 


TEMPLE 











TPRE 





TEMPLE PRESS BOOKS 


Bowling Green Lane 
London 
E.C.1 














385. 9d. by Post from the Publishers| 


light is not bright enough for filming 

All the other specifications of the basic 
model hold good, such as three-way 
button for normal, continuous and 
single-frame transport; governor-con 
trolled motor; 64 feet of film passed at 
one winding: large viewfinder; settings 
for films of 10, 16, 25 and 40 ASA ex 
posure index, 

The price, inclusive of leather sheath 
case, 18 £59 19s 9d 


GIFT TOKENS 


ONE SOLUTION to the gift problem is 
the gift token scheme operated by mem- 
bers of the Photographic Dealers’ 
Association. The tokens can be made out 
for any amount and sent as a greetings 
card to the intended recipient, who can 
select items he fancies at the shop where 
the token was issued 


OPEN EXHIBITIONS 


64th Birmingham International Exhibi- 
tion: closing date January 9. Entry 
forms from Mr E. H. Cochrane, 142 
Swanhurst Lane, Moseley, Birming- 
ham 14 


68th Toronto’ International Salon: 
closing date February 1. Entry forms 
from Mr James F. _ Beveridge, 
Toronto Camera Club, 130 Eglin- 
ton Avenue East, Toronto 12, 
Canada 


Ilford International Exhibition: closing 
date February 3. Entry forms from 
Mr A. G. Sugg, 62 Bushwood, Ley- 
tonstone, London E11. 

24th Rochester International Salon: 
closing date February 8. Entry forms 
and particulars from Mr J. Lawrence 
Hill, Jr. 643 Highland Avenue, 
Rochester 20, NY, USA. 





The gifts it breaks his heart to part with 


_.PRESENT-PERFECT 
~ 


1 
AGFA CP 35 PROJECTOR 
for 35mm. Colour Slides. 
Your miniature transparencies are shown to best 
advantage by this precision masterpiece. Elegantly 
finished, the CP 35 assures you of unsurpassed 
reproduction — unlimited pleasure. 
85 mm. Agfa Agomar Projection lens. High light output (150 w. lamp). 
Specially computed and matched aspherical condenser system. 
Smooth operating, precision made slide carrier. 
Simple focusing adjustment. Smooth operating tilt adjustment. 
Die-cast alloy body. Steel housing. Convection cooling system. 
Precision designed aluminised parabolic reflector. 


£13 .15.6d. 
Zip carrier case £1.14.3. 150 watt. lamp £1.1.9 


a interesting and informative booklets on Agfa 
FR. @ Products. From your dealer. Or write: 
AGFA LIMITED 


27 REGENT STREET 
LONDON S.W.1. REGent 8581/4 


*Registered Trade Mark of the 
manufacturers, Agfa A.G., Leverkusen/Western Germany 


SLIDE 
PROJECTORS 


The pleasure you give lasts all year round when the 
present you give is a precision-perfect Agfa slide 
projector. The CP 35 and CP 66 are two exciting ex- 
amples of Agfa brilliance in design and craftsmanship 
... Sure to bring out the glorious colour and happy 
memories of every transparency. 


AGFA CP66 
PROJECTOR 


For 24” x 24” Colour Slides © 


Here is the perfect projector for all 24” square colour slides. 
Streamlined good looks are again combined with the finest 
technical features. 

150 mm. Agfa Agomar projection lens. 

Specially computed and matched aspherical condenser system. 

Smooth operating, precision slide carrier. 

Simple focusing adjustment. Smooth operating tilt adjustment. 

Die-cast alloy body. Steel housing. Convection cooling system. 

Precision designed aluminised parabolic reflector. 


£22.4.9 


Hood type carrier case £1.15.9. 150 watt lamp €1.1.9. 
ADAPTOR for showing 35 mm. slides £2.2.6. 





Old Timers No. 2 I] SHALL always have a special regard left a long-focus lens (about 10 in.) 
for the Cameo; it was my first ‘serious working at around f/14, so the idea of 
camera way back in the _ middle lens converters is not as new as young 
‘twenties, when it and a number of photographers may think! 
models like it were popular among This lens was set in a Compur 

THE amateurs who had passed the snapshot shutter speeded 1, 4, 1/5, 1/10, 1/25, 
stage 1/50, 1/100, 1/250, t and b. At the 

It was a plate camera, but film side was a little trigger set to Z (Zeit 

ENSIGN stock could be used in it in the form for time), D (Dauer for bulb) or M 
of film packs contained in adaptors (Moment for instantaneous) as_ re- 
Later, rollfilm adaptors became avail quired Another lever tensioned the 

CAM EO able. These could be interchanged with mechanism The shutter worked 
the normal metal plate holders. Plates sweetly. | had no opportunity to test 
were then the negative material of the speeds, but I have little doubt that 
choice, as faster emulsions were being they would have compared favourably 
coated on to glass than on to film with those given by 
base. Further, the panchromatic roll The baseboard hinges to the body 
film had not yet arrived. The fastest ind carries the rails on which the front 
emulsions of those days would be slides. After all these years a rub with 
regarded as slow by today’s standards soft, dry duster brought up the lustre 
ind the bogy of grain had not reared of the nickel plating like new. Gliding 

its ugly head on the rails, the cast stirrup carrying 

There was a choice of sizes, lenses the lens panel was a substantial mem- 
and shutters: models were available ber incorporating a  screw-operated 
with either single or double extension rise and fall ({-in. rise and 4-in. fall) 

The one illustrated was spotted in is well as a sideways slide up to + in 

Brunnings, who kindly allowed me to left and right. The maximum bellows 

revive my memories. A quarter-plate extension was 9} in. Sighting was by a 

model, it had a 120-mm Goerz Syntor swivelling, brilliant viewfinder. 

rom. these brief notes it will be 


dopple anastigmat’ with a maximum I 

aperture of f/6.8, the average for seen that the Cameo was a versatile 
those davs when an f/4.5 lens was a instrument suitable for everything from 
luxury. “Dopple’ is the German for close-up to architectural photography 
‘double’ and denoted that the lens was It was distributed by Ensign 
convertible. Removal of the front cell 


a modern shutter 


A.H.P 


An Ideal Christmas Gift 50 DRIfix 2 x 2in. 35mm. Transparency 
: : Holders with 100 pieces of NEWlo 
for any 35mm. photographer glass, 19s. 6d. 


‘ / P (Newlo is also made in six other sizes including 
including vourself. one for Leitz Pro-colour Mounts.) 

a’ © } ) : , — 
What is NEWlo? _ DRI fix or THERMOfix ? 

I t oO rte < < SWwto aS, 
NEW/o is the only certain way of avoiding Newton's ings DRIfix is the ideal transparency holder for the amateur It 
which are caused by contact between the cover glass and the film iggy seoonetinw: : ee lke sie in 
Ss Ss oot moisture-proc . “ms . ) 

NEW/o glass is processed by roughening the glass so that there 7 : \ ri niees ormal conditions 
is no smooth surface on the worked side. There is no loss of permanent. THERMOfix is a similar holder, but using heat- 
definition or brightness in projection. NEW/o glass is pre- sealing resin glue in place of natural rubber adhesive. 
cleaned and free from static Hospitals 


lleg 


colleges—public authorities— Ministries nation- 


alised industries—many other large industrial users choose 
DRIfx or THERMOS/x 


. 


Why do users prefer DRIfix and THERMOfix ? 


DRIy as got rythir I s cl 
permanent and dustproot f 

NEW t " é ivantages, and you really have perfect viewing 
with the sure 5 rant that Newton’s rings are eliminated 


Here is the reason given by one user 


1eap—it is well made—it gives 
tection to my transparencies. Now, add 


Here is what other users have said: “They are nice to 
handle.” We like the rapid assembly.”’ —*“‘They are dust- 
proof—and reasonably permanent too.” 


KETTERING GARTONS 


LIMITED 
MONTAGU ST., KETTERING 
Phone: 2493 








-WECABLITL 


TRANSISTOR 
flashguns 
of 
tomorrow 


SMALLER THAN 
EVER BEFORE 





Weighing only 2 Ib 
approx. complete, this 
CY -talvehalolale| Mm q@elaalelel ais 














flash head and power 


pack in one is a tremendous 


advance in flashgun technique 1 03 
Model 
£7], : 19 r 3 


COMPLETE WITH 6 VOLT DRYFIT 


ACCUMULATOR and BRACKET wore 
CHARGER 32/6 eo’ 
ER— 


pvor® 


Weighs only 24 Ib 

approx. complete The 

power pack is so small (S$ x 4 

x 2°) it will slip into the pocket! 

Flash head weighs only 7 oz. and 
has an accessory fqot 





COMPLETE WITH 
6 VOLT DRYFIT 
ACCUMULATOR 


% RECYCLING TIME 8 SECS. APPROX. CHARGER 32/6 


BRACKET (optional) 
*% 75 FLASHES FROM EACH CHARGE 


FLASH FACTOR 
220 approx. with HP3 (normal development) 


40/46 LAMB’S CONDUIT STREET, W.C.1. HOL 4214/5/6 CHA 2237-3596 





ROUNDABOUT 


Shall 


We 


Go Automatic ?” 


KEVIN MACDONNELL 


WHEN CAMERAS with 
built-in meters first 
became available | 
was dead against 
them. ‘After all, I 
used to say, ‘I like 
to be able to take a 
close-up reading 
from just a= small 
area of the subject 
And then, what hap- 
pens if the meter becomes defective? 
1 don't like the idea of having to send 
the whole camera away for repairs.” In 
short, I trotted out all the arguments that 
we've heard so often over the last few 
years 
Then it occurred to me that this was 
all theory, since I hadn't actually used 
a built-in meter: so I borrowed a 
camera with one and tried it out. As a 
result, I had to admit that, in spite of 
my prejudice, the negatives were very 
consistent and it was pleasant to have 
eliminated one more item of equip- 
ment from my pocket. In addition, the 
meter was always ready for action and 
was used much more often than in the 
past 
Next came cameras with the meter 
ictually coupled to the diaphragm, so 
that lining up a needle with a mark set 
the stop at the same time. I was much 
more cautious about criticizing these 
ind, obtaining a Bessamatic with a 
set of lenses, used jt continually for 
several months As a result. I feel 
bound to admit that | am now obtain- 
ing negatives of more consistent density 
than ever before. I always cut my pro- 
cessed 35-mm film into strips of six 
exposures and then contact print the 
whole film on to a sheet of 12 x 10 
bromide and in the past | would often 
get one or two negatives which, being 
over- or under-exposed, gave too light 
or too dark a print, Using the coupled- 
meter camera, I find this just doesn't 
happen any more. Giving the single 
contact-printing exposure I get a sheet 
of prints which are remarkably even 
The main advantage, however, is 
that the delay between seeing a picture 
and taking it is considerably reduced 
Working fast, it would need about 45 
seconds to take a meter out of your 
pocket, get a reading, put the meter 
back, transfer the reading to the camera 
and take the picture. Using a_ built- 
in meter, this delay is reduced to 
around 20 seconds; with a coupled 
meter to perhaps 5 seconds. The delay 
is not important with static subjects, 
but can be vital if the miniature camera 
is being used for the purpose for which 


12 


it is intended—taking pictures of events 
while they are actually happening and 
photographing people without giving 
them time to become self-conscious 

Now we have gone one stage further 
and the fully automatic ‘Electric Eye’ 
camera has arrived. These have the 
diaphragm coupled to the meter in 
such a way that the correct stop is 
automatically selected at the moment 
of exposure without the operator hav 
ing to line up a needle or perform an 
action other than press the release. The 
main snag from the advanced photo 
grapher’s point of view has been that 
these cameras usually have only one 
or two shutter speeds; the main ad 
vantage, that he can forget the tech 
nical side of the job and concentrate 
on the esthetic 

The Japanese have in the prototype 
stage an electric-eye camera whicl 
overcomes this shutter-speed trouble 
Called the ‘Olympus Eye 44, it ts a 
normal-looking twin-lens reflex taking 
127 roll film. The shutter speeds range 
from 1 second to 1/500, it has an f 3.5 
60-mm four-element lens, and the meter 
is adjustable for film speeds between 
10 and 800 ASA. In operation 
shutter speed is first selected which will 
be suitable for the subject; a lever on 
the left of the body is pressed down as 


far as it will go, automatically setting 
the stop; and the exposure is made. If 
the shutter speed was too high to give 
a properly exposed result, the shutter 
cannot be released until the speed has 
been altered 

Cameras of this type are ideal for the 
person who knows nothing about the 
technical side of photography and can't 
be bothered to learn. At the same time 
they attract more advanced workers 
who want to think only about the light 
ing and composition without having to 
worry about stops and shutter speeds 
Their disadvantage is that one often 
wants to work at full aperture, so as t 
throw the background out of focus, 
ind adjust the shutter speed to obtain 
the right exposure. This is impossible 
with most automatic cameras and 
would be difficult with the Olympus. 

On the whole, I think I still have 
sufficient technical skill to line up a 
needle on a marker visually and I'll 
stick to this technique for the time be- 
ing, but I expect Ill go fully automatic 
some time in the future. When I drove 
i Riley Lynx with a crash gearbox | 
used to say that synchromesh took all 
the fun out of driving; after a succes 
sion of cars with synchromesh, I find 
myself saying that fuJly automatic gear- 
boxes are for lazy people with no in 
terest in good driving technique; when 
I get a fully automatic car I'll doubt- 
ess wonder how I managed without 
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MOUNTING MADE EASY 


Nearly all my _ prints are dry 
mounted, using tissue and an electric 
illy-heated press. I've tried everything 
else and nothing seems so permanent 
clean and quick. If I have a small, 
rregularly-shaped print to add to a 
photo-montage, I use rubber solution, 
but for big prints dry-mounting cannot 

Deaten 

The other day, however, the element 
burnt out in the mounting press and 
left me with a pile of urgently required 
work, Nothing daunted, | remembered 
that amateurs often use an electric iron 
for the job, so I borrowed one and got 
to work. Well, frankly I don’t know 
how they do it. No matter what I did 
I couldn't get the 20 x 16 prints to 
mount evenly. If [got the centre down 
the edges developed wrinkles. If the 
edges were flat, | had a bubble in the 
centre 

| was about to give up in despair and 
use paste or rubber solution when a 
friend who has just taken up photo 
graphy as a hobby dropped in and 
said: ‘What are you messing about like 
that for? Why don’t you use liquid 
Dri-mount?* When I asked him what 
the hell that was, he looked at me as if 
| had inquired about these newfangled 
dry plates and took me back to his 
house. There he produced a bottle of 
syrupy-looking liquid and a _ half-inch 
brush, Taking one of my prints, he put 
a thin coat of the liquid on the back 
and left it to dry for about thirty 
minutes 


Continued on page 14 





My dealer’s sent my transparencies back in 
record time! | want to see them right away 


Just slip them into an Airequipt magazine (it holds 
36). They need never be touched by hand again, and 


they're permanently protected against damage. 


.. that’s easy ! 


Fill in the index card, so that | will always be 
able to select and project a particular transparency, 


as well as showing them in sequence. 


- how delightful ! 


Slide the magazine into my Airequipt slide 
changer and away we go. Perfect 
projection every time, and every transparency 
automatically returned to its 
right place in the magazine 


after showing. 











Fits Aldisettes 2 and 3 and Super Aldisette. 
Adaptor for Aldis 303, 5/-. Adaptors for 
Aldislite, Aldis 300, Aldis 500, Aldis 1000, 
Aldis Super Six, Gnome, Hi-Lyte, Leitz 150, 
Leitz Prado 250, Leitz Prado 500, Leisegang, 
Orlux, Zeiss, 7/6 each. 


Airequipt Automatic Slide Changer 
complete with one magazine and 36 
slide frames. Only £4.15.0 


Extra magazine with 36 slide frames. 
Only 14/9 


AUTOMATIC CHANGERS LIMITED , BIRMINGHAM ENGLAND 
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ROUNDABOUT 


‘ home with it and 
placed it direc on the mounting 
board without any intermediate tissues 
The iron was set between the medium 
ind Jow heat positions and, covering 
the print with a sheet of paper, I ap- 
plied moderate pressure in the centre 
and worked outwards. When I removed 
the paper I found the print perfectly 
flat and perfectly mounted no 
bubbles, no wr nkles and no mess 

I've tried it since on = trregularly 
shaped cut-outs and it seems ideal, the 
only disadvantage compared with rub- 
ber solution being that you have to 
use a really hot iron to get the print 
off again once it’s down, With rubber 
solution you just pull. It seems to be 
1 heat-sensitive plastic adhesive which 
while still wet, can be dissolved in 
water, but when dry can only be 
softened with heat or methylated spirit 
Ihe brush used to apply it must be 
washed under a tap before it goes hard 

Now what I'm wondering is: am | 
the only professional photographer in 
the country who hasnt heard of this 
stuff before or 1s its use confined to 
imateurs? | certainly felt pretty silly 
it having a beginner tell me about it 
but perhaps the makers think it would 
only be of use to people without a 

oper press. If », they are making 
i mistakc Ihe fact that it does away 
with tacking irons and trimmers makes 
it of great imterest to the professional 
iS well 


THE DEAD HAND 


Visiting and judging a number of 
imateur photographic exhibitions re 
cently has set me wondering about the 
influences at work on the minds of the 
exhibitors. What les behind A Merry 
Moment, Me and my Doggy, The Old 
Timer ! Fairer Flower? Why 
should photography, the 
nost mo n of the arts, still be stuck 

r } r i , 

f inswer lies in the fact 
that oung Victoria was crowned In 
i841. just as photography was born 
They grew up together and, unlike the 
other ar tograpl has no pre 
Victor radition. If painting, writing 

music had commenced at the same 

think of the state they'd be in 
touav' Of course, the Court influence 
wasn't felt immediately and photo 
graphs taken before 1850 are usually 
still in the English tradition—blunt, 
clear-cut. unsentimental reflections of 
the world about us The camera was 
called i Mirror to Nature’ and. in 
spite of its terrific limitations, was used 
to obtain the sharpest, most lifelike 
pictures possible of ordinary things 
ind people. The wonder of the new 
invention lay in the faithful way it 
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could record objects; it was felt to be 
nearer the truth than painting 


GERMAN INFLUENCE 

After 1850 all the arts were affected 
by the Germanic Court; Victori t 
gay creature who liked to dance all 
night before her marriage. was 
pletely under the domination of he 
husband, Albert the Good: Albert was 
controlled by Baron Stockmar, his Ger 
man adviser; Stockmar was dominated 
by his obsession to form a Prussian 
Empire, which could only be done with 
the help of the British Monarchy ind 
the Monarchy, he felt, would collapse 
unless it became moral and respect 
ible, an innovation in those days 
Stockmar, therefore, via Albert and 
Victoria, started to influence the whok 
British outlook on life. Unpleasant 
coarse matters must never be met 
tioned and certainly never illustrated 
Common people, with their crudities 
of dress and manner, were not suital 
subjects for photographs Engli 
humour was inclined to be earthy 
was replaced (on the surface) by 
sentimental, syrupy German brand 

Due to its lack of tradition, phot 
graphy was more influenced than 
other art and has never recovered 
the way in which it was misdir 
The truthfulness and clarity the 
cess lay quite contrary to the ¢ 
ideas of art. Romanticism, whimse 
sentiment, a softening of unpleas 
facts, a search for the respectabk 
the nice, triumphed and photogr 
was forced into line with painting 
writing. The latter two quickly 
covered, being able to return t 
Victorian sources for inspiration; 
do not exist for photography 

When next you visit an exhibiti 
therefore, and see A Cahallero from 
Old Mexico (the only member of the 
club with a beard, wearing a straw 
beach hat from Herne Bay and silk 
scarf) or Une Femme de Paris (girl 
with a beret and a bottle of ritish 
Vermouth with her blouse 
covly but casually off one shoulder) 
don't despair. Remember, it’s a foreign 
not British, approach and if you turn 
round quickly you'll probably find the 
ghost of Baron Stockmar just behind 
you, nodding approval. 


CULTURAL COFFEE BAR 

We're great ones for the culture in 
Hampstead, and strolling down Flask 
Walk some time ago I saw a notice in 
a coffee-bar window saying “The Juke 
box contains Folk Music only’. This 
Struck me as being aS mcongruous 
Morris dancers doing Rock ‘n’ Roll 
and well worth recording. The trouble 
was the light was bad and my camer! 
was loaded with Pan F. At 1/60 the 
coupled meter set the stop for me at 
f 2.8 (full aperture) and the surprise 
that people have expressed at the sharp 
ness obtained with this combination of 
stop and speed have made me realize 
that many amateurs never use full 
aperture and never use slow shutter 


speeds. They think their lens will be 
fuzzy at the biggest stop and they are 
sure they wil] get camera shake at 
speeds slower than 1/100 
In many cases they are right. A lot 
of the lenses I examine have a clear. 
clean central area and a ring of dirt 
ind dust round the edge where the 
front element joins the mount. This 
nearly always happens if the lens is 
cleaned with a cloth or tissue and 
doesn't make any difference to the 
sharpness, provided the lens is stopped 
down a bit. Under these conditions 
only the central part of the front ele- 
ment is being used; at fuJjl aperture 
the light has to pass through the dirty 
sutside edge and becomes scattered and 
diffused. A lens brush or, better still, 
the constant use of lens caps solves this 
rticular problem 
Camera shake occurs mainly through 
incorrect holding of the camera. If the 
release is on top of the camera, as is 
usual, place the thumb under the base 
plate directly beneath the release and 
squeeze the thumb and forefinger to- 
gether gently. This prevents the pres 
e of the finger from moving the 
mera downwards. For vertica] shots 
nay be found more convenient to 
ice the thumb on the release and the 
efinger under the baseplate. Since 
pressure from both sides is equal, 
re will be no camera movement 
Both these points seem obvious, but 
im constantly surprised at the num 
I I imateurs who wor about 
lens constructions hutter 
etc., but ignore the simple, 
ious points like learning to hold 
cameras steady and keeping the 
ns clean 


GAMMA 


I usually develop my films for a 
much shorter time than is suggested in 

e instruction leaflet. As a result, at 
the end of almost every lecture I am 
isked to what gamma I develop. When 
I say, ‘| don't know, I just aim at 
printing On normal paper,’ I am looked 
on aS a primitive 

Unable to endure this any longer, | 
ncluded some sensometric strips with 
the last roll of 35-mm film I developed 
ind find I am developing to a gamma 
of 0.55 The usual gamma _recom- 
mended for enlarging is 0.65, which 
1 would find rather high. The reason 
for this is that the gamma of 0.65 is 
ight for pre-war lenses and cameras 
Modern coated lenses and cameras with 
baffles give a much more contrasty 
image and a lower gamma is needed to 
print on normal paper 

The shorter developing time gives 
finer grain, so you are more likely to 
obtain grain-free prints with a modern 
camera than with an old one. A coated 
lens on the enlarger will also help to 
give a more contrasty image on the 
baseboard and will, in turn, allow you 
to use a lower negative gamma 
Modern technique is to keep the image 
contrast high in both camera and en- 
larger and the negative gamma low 
for fine grain 





Highlight detail, shadow detail, fine tonal gradation in the middle 
tones—these are the characteristics of negatives developed in 
UNITOL. The grain structure of the negatives is agreeably even 
and unobtrusive and the negatives are bright, clean and free from 
veiling. UNITOL is ideally suited to the development of the 
thin emulsion extra fine grain films and can be used equally well 
to process the latest ultra high speed emulsions to give maximum 
speed, unusually fine grain and’excellent gradation. 


UNITOL is exceptionally easy to use 


dilute one ounce with water to fill your tank 
. fa —use it once and discard the solution. By 
250 cc. size 4/- always using fresh developer, standardiza- 
F tion is assured and you can be certain of the 
500 cc. size 7/6 same splendid results every time Full 
instructions come with every bottle The 

Unitoland Acid UNITOL CALCULATOR (4d 


is a great 
me. help in finding correct developing times for 
M ure 
ates ONE OUNCE—ONE FILM—USE IT ONCE all dilutions up to 1 to 24 


FOR CONFIDENCE IN CHEMICAL JOHNSONS 


OF HENDON LTD 





COLOUR 


Greater Speed Ha: 


FELIX SMITH 


THE SEARCH for 
greater emulsion 
speed ts an obsession 
with photographers 
as a race, and few 
enthusiasts can resist 
it; so as we reach 
the end of the year 
it is interesting to 
learn of a new 160- 
' ASA reversal colour 
film which has just become available to 
every owner of a 35-mm camera. 

The other day | exposed two 20- 
exposure lengths of this very fast stock 
known as High-speed Ektachrome. | 
started shooting the youngsters at 
1/500, f/11, which is some going on 
colour film in the middle of October, 
and in fact the transparencies were 
slightly over-exposed, but that might be 
due to the shutter being slow at that 
setting. I've never had occasion to use 
it before! Subsequently, I exposed 
some frames in London after dark. 

A shot looking over the entrance to 
the Piccadilly Underground, with 
Coventry Street behind, received 1/60, 
f4, and it certainly was not under- 
exposed. The faces of all the people 
included would be easily recognizable 
by their friends, and, furthermore, 
there was little sign of movement. At 
the bottom of an escalator, 1/30 at the 
same stop proved a little too short, but 
then the illumination was_ reflected 
tungsten, so the fact that it was recog- 
nizable at all is something of a tribute 
to the film. The face of Big Ben 
which, despite its new lighting, never 
looks terribly bright to me—was 
washed out at an 1/8, f/4: certainly a 
stop smaller would have produced a 
more satisfactory result 


The processing I carried out in the 
F2 Improved kit, and on the film with 
the night shots the first development 
was extended to 13 minutes, and by 
this means the speed was virtually 
doubled. When we think that only 
three or four years ago the fastest 
colour film available was about 40 
ASA, it is certainly some achievement 
of the photographic boffins to have pro- 
duced a material which, with a little 
juggling in first development, is eight 
times the speed 

The colour rendering was pleasant, 
and | think preferable to the ordinary 
F2 stock, but, as I have so often re- 
peated, satisfactory colour reproduc- 
tion is a matter of personal taste. So 
please do not blame me if you prefer 
the older film. In normal hand-viewing 
conditions the grain did not obtrude 
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at all; and the maximum density in the 
film which had prolonged development 
was not noticeably lighter, and, in fact, 
on the densitometer it showed only 
a 0.2 decrease in weight from the not 
mally processed one on a solid black 


MATCHING 
Moving around, I often find the 


questions of print matching and correct 
colour balance are still matters which 
puzzle many. The attitude generally is 
summed up in the following typical 
remark: ‘Reversal film gives the cor 
rect colour automatically, so why 
doesn't a colour print? Frankly, some 
of the colour prints I get bear little 
relation to the original.’ 

To take the argument as stated is 
not quite fair. We start with a false 
premise in that the transparency film 
gives accurate colour rendering. Pro 
vided all stages from exposure to final 
processing are carried out according to 
the instructions, ‘acceptable colour 
balance’ will normally result; but if 
we are talking about accuracy in its 
strictest sense, then we must think 
again. Some of you will possibly sug 
gest that | am libelling your favourite 
brand of material. If so, then save an 
odd roll or sheet until you have two o1 
three different batches on hand, then 
go and take the same scene on the 
different coatings—having, of course 
checked that they are all in date—and 
my bet is that you will receive quite a 
surprise when they are _ processed 
Though each by itself may well be 
perfectly acceptable, they will not be 
identical; therefore, they cannot all be 
accurate. Now | am not trying to sug 
gest that all reversal films are hope 
lessly inaccurate, or that prints from 
negative stock are as consistently faith 
ful as transparencies. Neither would be 
true; but | am anxious that we have 
basic facts clear and in proportion 
before we start comparisons 

With reversal stock the colour is 
automatically controlled by the sensi 
tivity of the three emulsions used. With 
negative material this matter seems to 
vary quite considerably, as quite large 
shifts in colour balance can be cor- 
rected in printing; so now we can 
begin to see where the wrong colour 
can creep in. Also, with negative 
positive systems, we have a second set 
of variables to deal with in the paper 
which is not consistent from batch to 
batch, so it is quite obvious anything 
approaching automatically correct 
balance is ruled right out of court 

The balance of the print can be con 
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trolled by one of two systems. In one 
pale cyan, magenta and yellow filters 
are introduced into the light source as 
required until the desired effect is 
achieved. The other system requires 
three separate exposures—one through 
each of the red, green and blue nar 
row-cut tricolour  filters—the final 
balance being controlled by varying 
the three relative exposures. Either 
system requires several tests which cost 
money, so in order to produce a print 
which costs 2s 9d retail—and remember 
the dealer has to live-—automation of 
some kind has to be introduced. One 
rather ingenious system using the tri 
colour method employs an instrument 
which integrates all the colours in the 
scene portrayed in the negative to a 
grey and then controls the three ex- 
posures accordingly. Now it is quite 
surprising how many of the shots we 
take would give a grey if we mixed 
ill the colours contained in them to 
gether. There are exceptions of course 

such as a girl in a blue dress with a 
sky background—and it is often such 
subjects that do not give pleasing 
colour balance, though an experienced 
operator can overrule the machine if 
he thinks it is likely to err. 


VARIATIONS ON A THEME 


Many professionals find that if they 
send a given negative to four different 
processing houses to have selective en- 
largements made, they will often end 
up with quite different prints so far 
as colour balance is concerned. This 
may apply even when a sample of a 
colour appearing in the scene has been 
forwarded, more especially if it hap- 
pens to be a fully saturated one, such 
as the scarlet of a lady’s dress 
Generally speaking, neutral or pastel 
shade guides are much more helpful, as 
quite a big change in filtration will not 
unduly change a bright red, but it will 
play havoc with subtle colours 

Returning to the question of diver 
gent colour balances, we must remem 
ber that these are decided by printers 
who have not seen the subject. and 
therefore have to make an intelligent 
guess which can be quite wide of the 
mark and yet still be within the bounds 
of possibility. Then the limitation of 
the process may rear its ugly head, so 
that by matching a given hue, the en- 
tire balance of the picture becomes 
quite unacceptable, apart from. the 
chosen colour. For example, all the 
human beings might be reproduced 
with green faces! The problem is one 
with many facets, and it is not so 
easily solved as many may think. 

To carry the matter a stage further. 
it is quite possible that sending the 
same negative to the same laboratory 
ifter a lapse of time may result in 
getting a print of a different colour 
from one made previously. At first 
sight this sounds like gross inefficiency. 
but this is not necessarily so. To start 
with, any one batch of paper does not 
last indefinitely, and though conversion 
filter factors can be worked out for 
new batches, they do not always pro- 
duce an exactly corresponding result 

















Pound wise and penny foolish? 


“Why the hurry Mr. Penny? Haven’t you forgotten 
something ?”’ 

















“Just bought a new projector Mr, Pound! And it’s a 
honey! What more do | need ?” 


“Well—if I'd spent all that money on a good projector 
I'd want full value out of it....”’ 


y b iia “But Mr. Pound—this projector is terrific value!” 
ou can buy a Hunter Screen 
for as little as 69/6. They come “Too true! But you won't get full value from your 
in > tle ee et a. le transparencies and cine films without a screen! 

d gS si They cost so little, you're spoiling the ship for a 
square and horizontal, white ha’porth of tar!” 
or super-brilliant beaded glass. m ; " 
It’s a small outlay for a lifetime's Mr. Pound—l! think you've got something there. 
entertainment. And if you ‘So have you Mr. Penny—and you'll have everything when 
happen to be buying your you've got a screen! 
projector on H.P., you'll 
scarcely notice the little extra 


Ask your dealer for this 

; _% comprehensive brochure, 

its the SCREEN that containing prices, sizes and 
MAKES THE PICTURE illustrations. 


HUNTED 
SCREENS 


HUNTER SCREENS 
make THE PICTURE 


FOR TRANSPARENCIES AND CINE FILMS 





HUNTER SCREENS ARE MANUFACTURED IN ENGLAND BY: 


R. F. HUNTER LIMITED 


Celfix House, 51/3 Gray’s Inn Road, London, W.C.|I Telephone: Holborn 7311/23 





WHEN, years ago, we first became engrossed 
We practised our photography with zest, 
Encouraged by the oft-repeated boast 

‘Just Press the Trigger, We will do the Rest’. 
With what abandon did we take the hint! 
Like water did those countless snapshots pour, 
Each one a faithful glossy contact print 

(With soot and whitewash plainly to the fore). 


Then one day, urged by photographic friend, 
We took the plunge and finally resolved 

To do the job ourselves from start to end, 
And find out as we went what was involved. 














Development control, darkroom technique, 
Enlargement of the portion, not the whole: 

All this we learned, and soon began to seek 
Perfection, which became our only goal. 

From choice of subject to the final mount, 

We lavished loving care on every hand, 

And time and trouble were of small account: 
Each print a work of art was what we planned. 
Alas, how soon those evenings of delight, 
Bringing contentment to creative mind, 

Were ended by “What! Still on black and white? 


You're out of date, old son; you're years behind!’ 





by C. H. GIRDLESTONE 


pictures by BAVEI 


We could not but agree, acknowledging 

That science had progressed, while we stood fast 
Photography in colour was the thing, 

And monochrome a relic of the past. 


And so our adverts in the press were seen 
‘Mint Twin-lens Reflex, Darkroom Kit, for sale’. 
‘Good Miniature required, Projector, Screen, 
For colour convert starting on the trail’. 


Equipped with millimetres thirty-five, 

Soon we were shooting flowerbeds with the rest. 
Our pictures now with colour were alive, 

And on this work our stamp was still impressed. 


‘What's that?’ the cynic cries, ‘Do you imply 
That personality still plays a part? 

You cannot now control or modify, 

The thing is pure mechanics from the start!” 


‘Our work does bear our stamp’ we say again 
(As of our little joke we make the most); 

For processing, we hasten to explain, 

We have to send it off by letter post! 


To this we've come, our pastime in the main 
Reduced to simple terms for Everyman. 
And (though in colour now) we once again. 
Are taking snapshots, just as we began. 
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A new luxury in slide pro- 
jection. The new Paximat S 


Electric enables you to project 
and view slides as never before. 


The magazine which holds 36 slides of any type is simply fed 
into the rear of the machine and viewing is then fully 
remote controlled including detail focussing. On completion 
the cover is replaced on the magazine and ready for store 
again, no sorting, worry, or fuss, it really is as simple as that. 





armchair 
focussing 


Remote Control 

With the Paximat S Electric dual 
remote control, a touch of the lower 
button gives automatic slide change 
whilst the second button operates 
the picture detail focussing attach- 
ment. No more bother of sorting 
frames with the Paximat for the 
magazine takes mixed types of 
frames (transparency holders) and 
they are sorted automatically by 
use of the remote control button. 


Fully Automatic Paximat S 
Electric with 85 mm. f2.8 
Projection Lens £34 18s. 6d. 
Paximat Semi Automatic with 
85 mm. f2.8 Projection Lens 
£24 18s. 6d. Lamps extra. 

Prices of some of the Paximat Accessories 
Paximat Magazine with Cover 10s. 6d. 
Standard Carrying Case £2 9s. 6d. 
3 Paximat Magazines in Book Form 
Holder £2 5s. 0d. 

300 watt Lamp €! 13s. 0d. 


And when buying 
your next colour 
film, remember 
that GEVACOLOR 
gives best results. 


THE PULLIN OPTICAL CO. LTD. * ELECTRIN HOUSE ~* 93-97 NEW CAVENDISH STREET - LONDON - W.1 
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PHOTO-JOURNALISM IN BRITAIN—3 


KEEPING IN THE PICTURE MARKET 


HENRY GRANT explains his methods and how he goes about selling his work 


1 AM NEARING my first ten years as a professional photo- 
grapher, the past six of them as a photo-journalist. Look- 
ing back, I can honestly say that, in spite of many pitfalls, 
disappointments and headaches, it is a satisfying way of 
earning a living 

Like many other freelance photographers, I graduated 
to Press work by way of child photography. Though | 
was by no means unsuccessful at it, and could have con- 
tinued to expand, I began to find that this kind of work 
was too restrictive 

All around me were things asking to be recorded 
people, landscapes, ‘lifescapes’ and buildings. With the 
improved technique and equipment I had acquired, I set 
about taking pictures which were interesting to me in the 
hope that art editors too would consider them interesting 
Fortunately for me, quite a number of them did. So 
gradually | dropped child photography altogether 
although my experience in handling children has proved 
immensely useful since. 

In contrast with my earlier years in commerce, where 
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there are so many closed doors, I found art editors always 
willing to look at pictures. It is rare for them ever to 
refuse a showing 

The freelance has to establish himself, to get his own 
work accepted before anyone will commission him. He 
must prove himself capable of carrying through a job 
from his own initial idea to the finished product, either 
a single picture or a series 

Ideas are the life-blood of the freelance. He is a 
reporter on life. He must be observant, perceptive, in- 
quiring. Anything that arrests his attention, that makes 
him want to say ‘quick, have a look at this’, is likely to 
interest and to give pleasure to others. Seeing these things, 
he must be able to get them on the film inside his camera 
by a combination of esthetic and technical know-how. 

As for wsthetic judgment, every picture that a phoio- 
grapher takes is an exercise in this. The picture he chooses 
to shoot, what he selects and rejects, these are his ‘trade- 
mark’. They differentiate his work from the work of all 
other photographers. He must work quickly and with 
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sureness. His camera becomes part of him, an extension 
of his mind. He is the thinking part of his camera 

Having made his selection he must try to capture the 
scene without disturbing it. I think this is the art and skill 
of the great photographers of life 

The camera is a precision tool: on its own, unpro 
ductive. But in the hands of an expert, it becomes one 
of the most valuable means of communication. Photo- 
graphs are international. They open the eyes and the mind 
to a new understanding of other peoples, enabling them 
to know and understand one another better 

Your camera is open. Look through the viewfinder at 
some person or scene. Then start moving around, lowering 
or raising the camera, changing the angle. Within the 
frame, a continuous change is taking place as you move 
Viewpoints change, backgrounds change, lighting changes, 
the relationship between the component parts of the pic 
ture changes. There is an infinite number of pictures from 
which to choose. For me, this is one of the compelling 
elements of photography. Each shot is a challenge 

Taking the photographs is only one side of the picture 
The other is selling them. The work of a freelance is 
largely governed by the market, mainly the magazines 
and periodicals which he must study to try to understand 
their requirements and their style. But he must never be 
afraid to offer the unusual. 

Freelance photography is highly competitive, more so 
following the recent regrettable disappearance of the three 
weeklies, Picture Post, Illustrated and Everybody's 

Because of this competition, the freelance is almost 
invariably forced to specialize, to become an expert in a 
particular field of photography. Like nearly everything 
else in life, this has its advantages and its disadvantages 

One of the advantages is that he gets to know his 
subject and gets known for his subject. At this stage 
editors begin to commission work. 

One of the disadvantages is the danger of becoming 
stale, repetitive, cliché-ridden. Another is that editors 
may ‘type’ him 

There are many fields to be explored by the freelance 
who prefers location to studio work, as I myself do at 
present. The choice is a personal one, determined in part 
by one’s own outlook and by what sells best 

One of my main subjects is education, ranging from 
the rearing of babies to grown-ups learning new hobbies 
and skills. It is a subject much wider in scope than you 
might think. It has taken me into village schools and 
technical institutes, scientific laboratories and agricul 
tural colleges, day nurseries, universities, coal mines and 
ballet schools. It is concerned with people: young and 
old, boys and girls, men and women at work and at 
recreation. It is a vital part of our everyday life, affecting 
everybody, a changing and developing social force. And 
it is very much more complex than I realized at first 

1 particularly enjoy photographing children absorbed 
in their varied occupations. This led me to another sub- 
ject in which I have specialized—scenes of London life 





1 began by taking pictures of children in London’s streets, 
ind then turned my camera on to other facets of life in 
London its workers, its markets, parks, buildings, 
pageantry and parasites 

I also sought out new angles for familiar scenes and 
buildings, for which there seems to be a steady demand 
For example, a weekly magazine, What's On In London, 
has been carrying a series “Through the Camera Eye of 
Henry Grant’. So far forty pictures have been published 

1 have found that when working on a photo-feature 
there are often several different aspects which can be 
covered at the same time in order to widen the market. 

Take, for example, pictures of a new school. The 
educational Press would be interested in the overall story, 
an architectural journal in some features of the building, 


technical journals in the heating, lighting or other equip- 
ment, and perhaps one of the Sundays in an individual 
picture showing a new educational trend. 

Some editors must have first rights, and will pay for 
them. Later on some of the pictures might be sold tc 
smaller magazines at a lower rate 


All this, and a lot more, I learnt as I went along 

My experience has been that an important part of the 
work of a freelance ts his library of negatives. One of the 
compensations of taking pictures ‘on spec’ is that the 
copyright remains with the photographer and the photos 
can be added to his library 

Until the library reaches substantial dimensions it may 
be something of a lability, but as it grows it becomes 
more and more of an asset. It needs constant attention. 

Contact prints must be made of all negatives and an 
effective filing system worked out for contact sheets and 
the relevant information for captions. The captions and 
stories, where these are needed, are usually written by 
my wife, who is an experienced journalist. | now have 
many thousands of negatives covering a diversity of 
subjects. The contact sheets are kept in numerical order 
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in filing cabinets. I find indexing and cross-referencing 
very tricky. My old system, the one I started with, has 
become overloaded and must be replaced 

Inquiries for pictures come from all kinds of users, 
from book publishers to manufacturers cf vacuum 
cleaners, from local authorities to exhibition organizers 
For a recent exhibition on education and careers held at 
Olympia, | was asked to supply over a hundred specified 
pictures, nearly all of them used as large blow-ups. Only 
a few had to be taken specially, as most were available. 

Though no longer working on child photography, I 
have also built up an additional library of baby and child 
photos, including many pictures of my own little girl 

Instead of being paid to photograph children, | now 
pay for the use of ‘models’ with a release from the parents 
allowing the photographs to be published. As most of 
these sell to a specialized market, the women’s papers and 
advertising firms, it is too much for me to handle myself 
and I have an agent who does it for me. 

Among advertising agents and their clients there is a 
growing appreciation of the authenticity and feeling of 
truth about a photograph taken on location that distin- 
guishes it from the theatricality of the studio photograph 
The advertising agencies demand a very exacting standard 
of workmanship, but they pay very well 

So far I have not mentioned my cameras. I use two 
Rolleis, as I prefer the square format so that I can 
select upright or landscape forms in the enlarger to suit 
both the picture and perhaps the magazine that may use 
it I always have the two cameras with me, one usually 
loaded with Kedak Royal-X Pan which I use for in 
teriors, the other with Ilford FP3 or HP3 for exteriors 
or with colour. I like using Rolleis, but often miss not 
being able to change the lens for wide-angle or tele shots 
Recently | thought of going over to a Hasselblad with 
its interchangeable lenses and spare magazine, which 
would solve all or most of my problems. But I found it 





much too heavy a weight arcund my neck. A compromise 


might be one Rollei and a Japanese 2} square reflex with 


interchangeable lens panels 

I also have a Leica which I used a lot onc 
use only occasionally for candid shots 

1 develop my black-and-white films indiv 
tanks, and do most of my own enlarging 
know exactly what is on a negative until 
the enlarger, and it is a fascinating and rewarding 
business to explore even a small part of one neg 

I think I enjoy enlarging as much as 
my work, but only in making the first 

Lcoking thrcugh ccntact sheets, some 
taken months ago and never enlarged, | quite often dis 
cover photographs with interesting and eve 
possibilities. The pursuit of these possibilit 
tunately, is often deferred: something mere ut 
cropped up. which ts usually what happens to a freelance 
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Buduma womar ke Chad t t tt he forehead and p 
[THE WESTERN SAHARA Is one of the last great terra 
ncognita left on this shrinking planet.’ This is the 


opening phrase of an excellent book which should 
help in no small degree to disprove it. It is a pic- 


5 . Ae — torial exposition, in superb gravure, of the ways of 
A Book ol the Month, W hich has life of the Sahara people, assisted by an absorbing 


text by PAUL BOWLES and fine story by Paul Bowles 


Peter Haeberlin, the photographer, followed the 


; ae ‘ ; classical route from Algiers southward, passing 
pictures by PETER HAEBERLIN through the 


territory of the M’Zab, where live the 
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irewdest and most diligent of all Saharans, to the 
principal towns of the northern desert, Ghardaia 
El Goléa and In Salah. then through the Hoggar 
Mountains into the Niger Colony to Zinder 

On the way he pictured the people of each region 
their way ife and their characteristics. Haeber 
lin was a ifectioner in Switzerland and later tn 
Morocco, but photography was his true vocation 
fhe war interrupted his photographic studies in 
Germany, but gave him his first chance at his new 
trad After the war he set his face towards Africa 
ind made four extensive trips throughout the 
North, us y with only his camera for company 
He was d in an accident in 1953 while pre- 
paring for urney to South America 

Yallah is ib It means ‘Let us go’. It indi- 
cates le of this book, one of the most 
absorbing pictorial geographical studies to be pub- 


lished in recent years. It 1s the sort of book to collect 


l 


ind to keep, for it remains always fresh and so 
much more vivid than any text-book of words 


Yallah. The Merlin Press Ltd, 112 Whitfield Street, 
London WI. 42s 








| 
‘ 
ig 
. j 
4 
1 














CHRISTIAN CAMBAZARD 


NEW 
YORK 
NUDES 


Photographs of the nude make 


a nice change from skyscrapers 


I FELT the first symptoms of nude photographitis at 
the time when my Rollei and I were tramping up and 
down Manhattan Island. The superabundance of lush 
and beautiful pin-ups plastered over newspapers, 
magazines and billboards was insidiously working on 
us, and that is not as facetious as it sounds. When 
the germ of this social phencmena finally took root, 
I turned the lens of my camera towards it in a brief 
respite from the stony diet | had imposed by opening 
its diaphragm cnly on dreary streets. Neither of us 
had any experience in the matter. My Rollei had 
never worked fer ancther photographer, but the idea 
of escaping from the trogledytic city full of busy 
business men, where light ccmes not from the sky 
but from orange-juice and hot-dog stands and neon 
and where evangelists harangue in Wall Street, made 
us both forget our ignorance. We would finally play 
with fresh light on peaceful beaches where we could 
consider New York with detached neonchalance in- 
stead of shivering in a constant state of panic brought 
about by the city dwellers’ ceaseless competition 

Where would I find models? There is no shortage 
of remarkable-looking girls in New Yerk, but how 
to approach them was another question. The best 
method seemed to be te start with the less remarkable 
of them. This at least provides a ready-made alibi if 
the results are bad. You can always blame it on the 
model. 

Everyone has his own methed of attack. It really is 
part of what every young man should know. Carl 
Bakal has a good system. He says: ‘Go up to a girl, 
hand her your card and say something like, “I am a 
photographer, I find your face very interesting. Would 
you like to pose for me? Please ‘phone me.” If she 
looks at you suspiciously, suggest that when she comes 
she can, if she wishes bring along a sister cr a friend 








Don't be too disappointed if she does. There is a chance 
that her companion may be even better looking than she is 

Where would | find a beach? Easy, put everything and 
the model in a car, take the Triboro Bridge, pay the 50 
cent toll and all there 1s left to do is choose a beach along 


the hundreds cf miles of sandy shore that hem the coast 
of Long Island. We didn’t know about the No Trespassing 
Keep Out and Private signs that America hangs up on the 
cdge of every field, wood or beach. It was only by 
pretending not to know kow to read that we installed 
ourselves on a beautiful private beach, shut in by low 
hills covered with pines and semi-tropical trees. Trouble 


irrived at once with the proprietor, who brandished his 








principles over our stupid heads which understood only 
one thing: that this particular and immense stretch of 
white sands, covered with sponge-encrusted relics of marine 
histery and absolutely empty of any two-legged, man 
headed animals could be anything else but the ideal place 
to take our pictures 

In short, didn’t I have all the ingredients that were 
necessary; my Rollei and the young woman newly created 
by the sunlight? I thought so, yet nothing was as simple 
on the ground glass as I had anticipated. A sort of aura 
rese up from the sea to dominate the image. What could 
| translate of the shimmer and almost imperceptible re 
flections? Was it a sudden, obscure fear cf being unable 
to catch this rare world without stifling it? Was it perfume 
trying to whisper the dreams of flowers? I had almost 
forgotten my model. Golden shadows were running over 


the sand. Under the sea-polished jetsam the crickets were 
keeping their small songs cool. Steps had to be stealthy 
The naked skin of the world was good and exquisitely 
beautiful 

1 could feel my camera, too cold, in my hands; tt was 
the only unseemly object present. I wanted to hide it. | 
was afraid to frighten this trusting universe. What wouid 
remain, later, in the darkroom, of the fragile apparition? 
Where would the richness, the feeling of force and the 
joy be? How can one hope to imprison the shiver induced 
by impalpable beauty? 

lo fit a girl into such a beautiful pattern of nature i 
not aS easy as it sounds 

1 use a Rolleiflex with Tessar f/ 3.5 lens. It 1s extremely 

iluable to be able to compose cn the ground glass, but 


\ 
| consider the Hasselblad a more versatile camera because 
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of its interchangeable lens. The square format is widely 
criticized because the majority of published photos are 
rectangular, but a square does provide a margin for error 


with very little negative loss and is often very useful. 

For film | use Kodak American-manufactured Veri- 
chrome Pan which has an ASA rating of 80 and which I 
develop in Ethol UFG for 44 minutes, except, naturally, 


if | want an especially hard or soft negative, in which 
case | would have exposed accordingly. To my mind, UFG 
is a developer of many virtues. It ts fast—-4}; minutes on 
an average. It can be used at any temperature between 
55 and 90 F. It produces a fine grain with no loss of 
emulsion speed. It gives brilliant negatives with excellent 
highlight to shadow definition. Besides all these qualities, 
it is an invaluable accessory for any work in available 
light, as I realized when making my New York photos 
where I frequently used Verichrome or Tri-X at two to 
four times the speed recommended by Kodak for normal 
exposures and for which I simply lengthened the develop- 
ment time from six to eight minutes 

On a beach | always use a filter, usually medium yellow 
or occasionally orange for special effects if | want excep- 
tional contrast between sky and skin tones. 

As for light, inasmuch as it is furnished by the sun, 
over which we have no control, it is necessary either to 
choose a suitable hour or pose the model in such a way 
to modify the angle of light. I have often read that the 
worst light for portraits is sunlight at high noon, which is 
perfectly true if the model is standing absolutely straight. 
The eyes will be two black holes and the shadow of the 
nose will hide the mouth, but all the light effects are altered 
if the model’s head is slightly tilted towards the sun. In 
nude photography the model rarely stands rigidly upright; 
consequently, the time of day is of little importance. A 
prone position at nocn reflects light at approximately the 
same angle as a standing one at the end of the day. How- 
ever, the light quality is very different in each case, but 
interesting in beth. My personal taste is for late-day 
horizontal light which brings textures into play, but I also 
like side and back light for their brilliant illumination 

In a number of photographs I have used a tinfoil reflec- 
tor. | rarely use this method for fill-in light, but rather as 
principal or accent light. It is really a very simple way 
to increase expressive Capacity 








THE PICTURE 


THE PROBLEM 


THE METHOD 


DANCING AT THE BACK DOOR 


by ARNOLD BEHR 


OvER THE YEARS I have become suspicious of the sen- 
tence ‘It’s all laid on!’, and so it was no surprise when | 
arrived at Grosvenor House to arrange the job that they 
had never heard of me. Furthermore, when in the 
course of conversation with their attractive, unabashed 
and very able press-officer, | heard that somebody else 
had tried to do this assignment before me, I wasn’t very 
surprised. Things like this constantly happen in our 
world; it is only when we actually meet another photo 
grapher on the same assignment, commissioned by the 
same people, that we walk out! 

The briefing was ‘a couple, at Grosvenor House, at 
night, for a record sleeve called Dancing in Mayfair’, so 
I took it from there. The interiors, as backgrounds, had 
various difficulties attached to them, not the least of these be- 
ing that the management did not want them photographed 
as they were due for redecoration: the roof-garden would 
not convey any atmosphere photographically; and the 
only place left was the back entrance. There, the neon 
sign in the dampness said bravely GR V O USE 
and the job had to be done the next night 

Models were hastily marshalled, neon-sign experts 
alerted and some good friends of mine with a car-hire 


business were tempted by the offer of a credit on the 
back of the record sleeve to loan us an opulent-looking 
car with chauffeur. Hall-porters were ‘seen’, the red 
carpet (only for Royalty they told me) was rolled out: 
and at 5.30 pm on a damp November evening the session 
began 

Photographed on 4 X* 5 Ektachrome El, with a wide 
angle lens used carefully so as not to show any distortion 
I just managed to get everything into the square format 
necessary for the job. The exposure was keyed for the 
neon sign (4 second at f/8 by the meter). A PF60 flash 
bulb, to the right of the camera and about twelve feet 
up on a stand, illuminated the back of the car and the 
front of the models. It also illuminated a slave unit 
(photo-electric) which fired another PF60  flashbulb 
placed just out of sight in the doorway (no wires!) 
giving the strong backlight and atmosphere of an illu 
minated interior 

The models pranced, the chauffeur danced, I shot 
about six pictures in various ways and everyone was 
happy, except the taxi drivers who were trying to pick 
up and drop hotel guests. It seems that 5.30 pm 1s peak 
hour for this, but naturally nobody had told me 
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CAMERA TABOO 


Gunvor and Erik Betting 


travelling about Asia Minor 


e+ @-@- ere 


* UNVOR and Erik Betting are a Danish 

¥ man-and-wife photographer team who 
spent last summer in the Near East, report- 
ing and photographing their impressions. 

There they encountered a new aspect of 
dealing with people in pictures. The Moslem 
races are very camera-shy, due mainly to 
the dictum of the Koran, which forbids 
followers of Mohammed to have any images 
of themselves made 

It seemed to apply particularly to the 
women, who presumably interpret the Koran 
more directly than the men, and who are 
also doubtless still held to the idea of purdah 
to some extent. At any rate, tt was easier 
to get men to stay put in front of the camera 

Ihe Bettings had never found themselves 
up against such a situation, and they have 
been in many situations. The Eskimos of 
Greenland take their vote for the easiest 
people to photograph. Having little or no 
knowledge of the culture of the Mediter- 
ranean countries, they are the mildest and 
most confident people the Bettings have ever 
met, aggressiveness being quite foreign to 





their natures. The Russians, al- 
though supposedly humourless and 
withdrawn, they found friendly and 
spontaneous, rather like their own 
people, the gentle Danes 

Gunvor and Erik were in Buda- 
pest at the time of the uprising, and 
found the Hungarians an alive 
people, rejoicing in the early days 
and with tear-filled eyes after their 
defeat, when the Bettings were es- 
corted to the border by Russian 
armoured cars, the pathetic tale of 
Budapest having been told mean- 
time by the cameras of the world’s 
best photo-journalists. 

It is the human. stories which 
interest Gunvor and Erik Betting, and 
these they found the most difficult 
in the Near East. But with patience, 
which they found to be the most 
valuable commodity at their disposal, 
they managed it 

They are a couple whose mutual 
interest in photography is an impor- 


1 


tant part of their marriage. They wed 











in 1946, shortly after freedom had 
come to their country. For five years 
it had been under arduous occupation, 
ind the rejoicing when it was over 
had provided them with camera 


material for a long time 
For the last thirteen years they have 
worked for Denmark’s big Press 


gency, ‘Pressehuset’, in Copenhagen 
They have worked on diverse stories 
ind have had time, notwithstanding, 
to pursue their own interests in photo- 
graphy—genre and feature work 
Being both Press photographers, they 
ire away from home a great deal and 
their lives are irregular and hectic 
But occasionally they manage to get 
home to their house in one of Copen- 
hagen’s northern suburbs and enjoy a 
little relaxation. In such an existence 
the professional fellowship they enjoy 
has been of great value and has 
proved to be inspiring and satisfying 


to them both 





EXAKTA VAREX Ila & EXA TEST 


Advanced single-lens 35-mm reflex and its simple cousin 


DisSceENDANT of the Kine Exakta, first 
35-mm_ single-lens reflex. the Varex 
Ila is not only a versatile camera in 
itself but the nucleus of a very com 
prehensive range of photographic 
equipment 

Perhaps the most unusual feature 1s 
its wide selection of shutter speeds 
from a nominal 1/1000 to 12 seconds 
The shutter is of the tabric blind 
focal-plane type and = speeds are 
selected on two dials. 1 1000 to 1/25, 
. and B on one and | to I2 seconds 
on the other. There is provision for a 
13-second delay on all speeds 

Three types of flash) synchroniza 
tion are provided, X for open and 
electronic. M_ for bulbs with a 15 
millisecond delay (allowing for flash 
exposures down to 1/1000 with long 
peak bulbs, e.g.. PF45) and F where 
the contacts close approximately 11 
milliseconds before the gate is fully 
open. suitable for short-burning bulbs, 
e.g.. PFl, PFS, with the shutter set at 
1/25. Connexions are made via three 
clearly marked standard 3-mm co-axial 
sockets 

Another useful feature, probably ex- 
clusive to the Exakta, is a built-in 
knife by which the film may be cut, a 
provision primarily made for those 
who use take-up cassettes, but also 
useful when only a few exposures are 
required to be made and processed im- 
mediately 

Alternative viewing sytems are avail 
able. In addition to the original 
ground-glass screen and collapsible 
hood, there are pentaprism heads with 
or without prismatic critical-focusing 
prism device They 
interchangeable 

On the model submitted was fitted 
the standard 50-mm_ lens, an f/2 


are, Of course, 


Biotar Examination on the optical 
bench showed its performance to be 
ibove iverave All corrections were 
very Satisfactory ind the off-axis 
mage of i high order Centrations 
were extremely good and the slight 
focus shift on stopping down was well 
within usual tolerances. Its focal length 
agreed with its marked focus. Micro 
meter checks on the body showed that 
the focal plane and focusing screen 
registered accurately with reference to 
the lens flange 

Bayonet mounts make for rapid lens 
interchange and the insertion of exten 
sion tubes. of which there 1s a selec 
tion which can, if necessa be con 
bined. Coupling tubes tor phot 


micrography are also supplied 


SHUTTER SPEEDS 
Measured 
(average) 


EXAKTA VARE®X Ila 
1000 1000 niform 
500 666 sniform 
200 190 niforrr 
40 


20 


10 
A 


acceleration 

5.5-6.1 

2 3 acceleration 
3.2-5 

| 2 retard 2.5-2 


iniform 


retard 


uniform 


Optical and mechanical tests at Dumar Optics Ltd 


The Exa 

The Exa may be regarded as a 
simplified version of Exakta. It 1s 
considerably smaller and has only four 
shutter speeds, Its lens flange, however 
accepts the range of lenses and exten 
sion tubes designed for the more ela 
borate model, whose focusing/ viewing 
systems can also be interchanged 

The shutter is of unorthodox design 
ind consists of a curved plate which 
travels in a curved frame riveted to the 
forward edge of the mirror. When the 
release 1s pressed, first the mirror 
swings upwards to uncover the gate 
and then the capping blade rises to 
cut off the light. X and F synchroniza 
tion are provided, each with its own 
co-axial socket. Speeds are slected on 
a simple lever which protrudes through 
1 slot in the top plate 

On the model submitted was the 
standard 50 -mm Meritar f/2.9 
Examination on the optical bench dis 
closed that the particular specimen was 
a trifle long on focal length. Slight in 
ward flare at the edges was exhibited 
as was a trace of curvature of field 
Correction of astigmatism was fair: 
there was slight focus shift on stop- 
ping down, In short, its performance 
was average for optics in its class 
Mechanically, there was a trace of 
rotary play in the focusing movement 
Alignment of focusing screen and 
focal plane was accurate 

Manufactured in the Eastern zone 
of Germany, the cameras are not 
readily available over here. Prices are 
Varex Ila with standard reflex finder, 
t80 10s Sd: with the f Biotar, £152 
Exa, £31 9s 10d. For details and prices 
application should be made to the im 
porters, K. G. Corfield Ltd, 33 New 
man Street. London WI 





CHARLES ANSELL 


YOUR 


WHEN a 


imaginative camera club 


go-ahead and 


combines with an art society 


the exhibition can show 


a complementary view of 


both art forms. In this 
case the theme for both 
cameras and canvas 
was ‘WOMEN’ 


KEVIN MACDONNELL reports 


IDEA OF 


A “WOMAN’? 


WHEN | cpened the envelope and 
found it contained an invitation from 
i camera club to visit an exhibition 
Matter of Ap- 
mach, my blood ran cold. I could 
ee row upon row of prints on 20 x 16 
mcunts, some (called Dainty English 
Rose) of the wife, the time we did 
Verrie England, others (In Pensive 
Vood) of a semi-draped young 
woman gazing apprehensively at the 
photographer and wondering if he’s 
going to start something: but most 
taken on that mad evening the club 
hired a medel 

Then | saw it was the Islington 
Camera Club that was putting on the 
show and had second thoughts, re- 
membering their exhibition Life, Fun 
and Games in Islington | saw a couple 
of years ago. It had been fresh, stimu- 
lating and quite different from the 
usual display of banalities, so I de- 
cided to give up my first free evening 
for a fortnight and go along to the 
opening 

I was certainly glad I made the 
effort. For the first time within living 
memory a camera club has had a new 
idea! Feeling that photography was 
in art capable of standing cn its own 
feet and facing competition, they had 
invited the local painters and sculp- 
tors tc combine with them in holding 
a joint exhibition, devoted to the one 
theme, Woman 

The result was fascinating. So few 
of my pictorialist friends understand 
the difference between painting and 
photography, yet here they couldn't 


called Woman—a 


pi 











5AN 


FRED MOR 


a 
x 


NORA BETTS 





have failed to see how the artist, put- 
ting down on canvas with complete 
control what he feels in his guts when 
he looks at an cbject, differs in his 
ipproach from the photographer, 
using a cold mechanical device to 
record what is in frent of him and 
using his powers of selection to show 
the part of the subject that makes his 
point 


Considering they were the product 
cf a small lecal group, all three sec- 
tions were outstandingly good. The 
photographs were of all sizes, from 
6x 6to 30 x 40. and were arranged 
not in even rcws, but at a variety of 
heights on coloured screens. The sub 
ject-matter was cleverly mixed to give 
surprise and amusement—the fashion 
nedel gazing enviously at the old 
dear sipping pert in a pub, the chorus 
» next to the housewife busy cook- 
ing. There was no coyness, no subul 
ban glamour, no artistic solt focus 
The camera had been used in an 
honest. straightforward way to show 
ordinary women of all ages. Shop- 
ping, working or playing, sad or 
happy, you felt when you saw them, 
Why. I've seen that lots of times. I 
wonder why I've never taken it? 
and that’s one of the tests of a good 


picture 


The paintings 


sionist or traditional in style, tended 


ibstract, impres- 


to show women in more posed, set 
situations. Many ct them were superb 
patterns of colour, so gcod that | was 
en the verge of buying ene until I 
compared the price in the catalogue 
with the money in my wallet, but none 
reflected life in the same way as the 
phctographs. This is as it should be, 
of course. Painting and photography 
ire different. The sculptures, three- 
dimensional, affected the mind in yet 
1 third way. Each branch of the arts 
put over the theme in a way that was 


successful, yet unique 


The whole idea started a year ago 
during a debate between the Islington 
Art Circle and the Islington Camera 
Club cn ‘Photcegraphy ts not an Art’ 
(they decided it wasn’t). So many 
arguments followed that the Art Circle 
challenged the Camera Club to prove 
it was, and the exhibitien is a result, 
the photographic side of the shew 
being put in the hands ef Frank 
Trevor Coppins and Fred and Vicky 
Morgan, a lively young couple who 
have contacts with the Art Circle 


During the past year the club mem- 
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bers have been urged to supply proof 
prints of anything they took that they 
thought would be of interest. Then involved in chasing three different 
cne week-end the three organizers sat :roups cf pecple! However, just as it 
down with hundreds of pictures and 

arranged and rearranged, cropped 


had the job cf compiling an exhibition 


catalogue can imagine the difficulties 


locked as if it would never be ready, 
everything fell into place and the 
juggled them fer hour after hour unti show cpened on time in the Central 
they had a satisfactory layou 

they appreached the pecple v st > Library people, by the way. 
prints had been selected an old }-operated 
them, ‘You've got to make tunity to have a display of 
24 x 8 from this section’ cr ‘We want bocks the subject cf ‘Woman’ in 


magnificently and took 


a 74 x 5 from the whole negative’ ant the exhibition hall. Beth artists and 


so on until they had the layout they photographer ilike couldn't 


Say 
had visualized. The prints had to be rough ut the help they'd had 


mounted (a major cperation) and from the iry staff, so different 

fixed to the display panels so that from ite of affairs that exists in 

each panel made an interesting, an nany boroughs 

ing unit Well, there you are 
The artists and sculptors wel imera ¢ 


The Islington 
lub hasn't got many mem 
meanwhile doing very much the san vers and hasn't got any meney. All it 


thing, and those of us who have eve! sis intelligence and initiative and. 











PHOTO. KEVIN MACDONNELL 


Above: Some of the paintings by members of the art 


TREVOR COPPINS 


as a result, it has made all the big, rich clubs appear rather 
backward. Most of the clubs I visit complain of the 
monoteny and dullness of their annual exhibitions; most 
of them feel this is inevitable. Just how wrong they are 
has been demonstrated in the North London Borough of 
Islington 

The club’s effort has received publicity on radio and 
in the national Press and, much more important, everyone 
connected with the show has had a lot of fun 


group. Below: A _ bronze head 


R. NUTTALL-SMITH 


If you belong to a camera club, why not persuade the 
members to try something a bit different this year? Pick 
on a theme and give everyone an objective for the year’s 
photography. It’s hard work, it takes a lot of thought to 
organize the show, but I know of nothing more rewarding 
in club photography than having an annual exhibition 
that makes the non-photographic public come into the 


hall to laugh, argue and realize that photography is 
everyman’s art 


45 














ASSIGNMENT 


THE SEGRET PEOPLE 


MARCEL AMSON introduces his silent friends 


of the fields, who pose willingly for his camera 


] HAVE ALWAYS been attracted to scarecrows. Ever since I can remember. 

This is something | cannot explain. Perhaps it is because they are 
like the phantom characters of my childhood dreams, come to life 
and standing gloriously about oblivious of man. Perhaps, on the 
other hand, because they are reflections of men without persona! 











vanity, self-effacing and humble, and ready to be 
friends with everybody 

However, each one has his own personality. Some 
ire sad, some arrogant, some sly. Most are down- 
trodden, though one or two have pride enough to 
rise above their rags. They stand patiently in their 
fields, on the sides of hills or among the vines. The 
wind gives them life, and sometimes death, and 
they welcome me waving their long arms 

They are wonderful models. Unlike humans, they 
stay just as they are before the lens. They do not 
put on a camera character, pretending to be what 
they are not. They remain stoical and pretend not 
to notice that they are being photographed. A scare- 
crow is natural, docile, patient in his supreme 
indifference to the social wiles of others 

Yet, if you will look, you may find more variety 
ind more originality among straw men than among 
real ones 

All these pictures were made with either a Rollei 
or a Foca. Normal focal lengths are adequate except 
when you cannot get close enough. And there just 
might be a bull in the field 
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This is PHOTOGRAPHY’S third assignment. 
Scarecrows (and allied creatures) are not too 
easy to find. Tailors’ dummies and manne- 
quins will not do. Therefore, you have six 
months to photograph this project. The pic- 
tures must bring out the personalities of the 
subjects and not be mere frontal views. A 
little artifice on the part of the photographer 
will not be rejected; but though the details of 
the scarecrow’s appearance may be improved. 
his basic form must not be altered. Take care 
when venturing into fields, since there may 
be young crops growing. Sometimes you will 


find ‘No Trespassing’ signs: 
come that problem is up to you. 


how you over- 


Send your pictures—about half a dozen 
should be the maximum—to PHOTOGRAPHY, 
Vogue House, Hanover Square, and mark it 
clearly on the envelope ‘Assignment No 3’. 
Include wrapping and correct return postage 
You have until June 1, 1960. 

Like the other assignments in this series, 
this is a set exercise, a test of your ingenuity 
It is not a competition. Normal reproduction 
fees will be paid for the best sets, which will 
be published in PHOTOGRAPHY 











TS SAL EARGeR Ws & Me hear 


CINE NOTES illuminations There seems to be 


eternal argument as to how these may 
best be recorded on cine film in colour 
Should one use ‘daylight’ or ‘artificial 
light’ type of film in order to get a 
orrect result? This question is quite 
‘ > . easily resolved, because while neither 
) ‘ . one a will give a correct rendering, inasmuch 

ing ce er oration aZzal ( i ther will give a true representa 

tio f all the colours, both will give 

icceptable result if correctly ex 

[Iluminations’ usually consist of 

COLIN WOODHEAD i mixtul of normal tungsten lamps 

? with a variety of discharge 

types such as neon and _ fluorescent 
tubes. Very often, in addition, the 
photographer wishes to include a little 
daylight so that vague outlines of 


buildings and set pieces may also be 


| HAVE confessed, were made, remembering to fac 
on numerous occa and out at just the right places 
sions in the past, days elapsed and I| was invited 
that I have made (at the results. When I saw the result 
one time or another) the screen I imagined that our ! itura since the quality of the 
ill the ‘photo had been fruitful. The colour, clarity sohting so diverse, it is quite im 
graphic mistakes composition and general arrangement 10 > f produce a film correctly 
which ever beset the were magnificent and worthy of 1 balanced to deal with such a variation 
amateur (and, in a clusion in any professional epic - The results from exposing either type 
whisper, the pro two titles were carefully removed fron of film can be extremely good—beauty 
fessional too). In the parent roll of film, and I ca being in the eve of the beholder—al- 
the words of /066 and All That, | them home with due reverence though exposure problems pose some 
have considered these errors a Good ne “A sage pride. Only when I ca ither formidable difficulties 
ing muct he ore = to splice these masterpieces into ne e 
Thing, inasmuch as the more misjudg > F . at f De Spite the advice which has so 
ments made (and the likelihood of re- main film did the full significance ¢ 
: : ie often been put forward, it 1s patently 
peating them being small) the nearer my blunder strike me he Bolex to trv t n exposure mete! 
‘ useiess tO rv to 2 » + sie! 
one may aspire to that blessed goal of owner was using ‘B Winding’ type of f : oe prt - x tt 
. Ti n re g » Ob > ®) 
fection film, which carries perforations down elt oo so obtainec omer he 
mo 1 J ) ‘ ; “7 c ; 
one side only, in order to facilitate oo ges . oe an precscn e the 
. He a semblance to 
NEW HAZARD subsequent magnetic striping. My own _— ©su ; Neitk no fo ance n 
As | ' —_ ' silent projector has sprockets with teett a "4 poy el abl as eat _ ne ; 
ay t g ‘ : . ‘ trie a acceptable ) : T 
: sa F peer : he id run ly on both sides Consequently, although 1e¢ :' nc .' oy e ormula . the 
whole g nm ake ce , i de - - Dé é - 
edn nemrenty 7 ‘bi pa hppoceonc y; technically perfect, my titles were use can he 7 a encomy i : 
i ‘w hazal ‘ b P Ne : variable _ one > 
an eee ae Suaneny Oa peer less for the job jin hand sapdgr sae irst, one must know 2% 
ally brought to my notice, and twice what it is proposed to portray. Do the 
in the past few weeks has my ego bulbs themselves give the desired 
suffered a severe setback Having lately AND AGAIN 


effect, or jis it necessary to show por 
completed a film, with the exception 


I would like to be able to say that tions of the background illuminated 
of the ‘main’ and ‘end’ titles, 1 was that was the end of the matter, but by the bulbs, the actual lamps being 
bemoaning the fact that I would have to complete my humiliation, I must subsidiary to the general illumination? 
to reload the camera with ‘A’ type tell vou that shortly after this fiasc« Is it necessary to include the silhou- 
Kodachrome just to shoot 10 feet of another acquaintance brought some etted figures of the watchers, or can 
title and would be left with the re- rough edited film for my inspection interest be maintained by the lights 
maining 40 feet of stock which, at the one evening. The equipment was set themselves? Al] these points should be 
present moment, would be unwanted up and the film threaded. Calamity considered, and then, prior to serious 

At this juncture | was delighted to again! In this case, although the leader filming, test pieces of film should be 
hear from a friend that he was shoot was of double perforated stock, the exposed, using as a basic guide to ex 
ing a few titles and that if I had body of the film was again *‘B Winding posure something of the order of f/2.0 
Fortunately, some spoiled film had been it 16 frames per second. From the 
left at the beginning, so, although the results so obtained, it should be com- 
silent machine sprockets did their best paratively easy to calculate the ex 
to duplicate the perforations on the posure necessary to give the desired 
‘near-side’, no irreparable damage was effect 


wanted jit there would be a spare 10 or 
15 feet left in his camera. Naturally, 
1 jumped at the offer. In parenthesis 
| should say that the said friend, being 
an affluent character who also takes 
his cinematography very — seriously, done. It follows. therefore. that now ‘*B An amateur film which I saw many 
possesses one of the latest models of Winding’ is becoming more and more years ago contrasted the life of an 
the Bolex 16-mm Reflex Cameras, Com popular, it 1s essential to remember to inhabitant of one of our better known 
plete with an extensive and treat it like normal sound film. remem resorts in the busy height of the hol 
battery of lenses. This, of bering that it is intended and designed season and the equally busy evenings 
to run through a sound projector anc of the ‘illuminations’ with the activi- 
for me to spend the evening at his that unless the silent machine has *s of the same person in the more 
home in order to complete the assign- single-sided sprockets and correctly leisurely winter period. This film in 
ment positioned claws. then disaster will cluded some of the best snow and sea 
On the appointed day, I set forth accompany any attempt at projection scenes I have ever encountered, to- 
with all the impedimenta appropriate gether with a masterly exposition of 
to such occasions, and spent almost the how illumination filming should be 
whole evening arranging these two FILMING ILLUMINATIONS done. Although the season for film- 
titles. Background pattern was dis From this rather sombre considera ing illuminations is now well past 
cussed, effective lighting arranged, tion of film damage, I would like to or in the distant future, according to 
wording and style considered, and cor turn to a lighter subject. and, althoug the point of view—it is as well to be 
rect exposure calculated. Because of no pun was intended, I refer partic prepared for the snags which may be 
all this care, 1] ist say, with all due larly to the photography of city light encountered, plus the fact that now is 
modesty, that the result as seen through and those other conglomerations f the time for planning and scripting 
the viewfinder was first class. The bulbs (so beloved of certain of o1 tho masterpieces which are to be 


button was pressed and the exposures seaside resorts) collectively known a filmed in the future 
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versatile 
course, was 
excellent, and arrangements were made 





Revolutionary Flash news about Philips Photoflux 





PHILIPS ‘ PHOTOFLUX’ PFS 


ZIRCONIUM 


FLASHBULB 

Here's the very latest advance in flash 
photography the Philips Photoflux 
PFS Zirconium-filled flashbulb. This 
revolutionary new filling has made it 
possible to reduce the bulb to the same 
size as a PFI. Light output remains the 
same as for the old type PFS, because the A@® 
new type burns more efficiently and cleanly 
Yet they cost no more! Get them today, 
packed in the new handy pack, 5 for 5/-. 


FOR COLOUR WORK 
NEW HANDY PACK you now need only one flashbulb — the 
The new range of Photoflux capless new PF1 97 (blue) giving almost double 
flashbulbs - ie naw PFS PF197 the light output. Same size. Same price 
and the existing PFl — are now all 5 for 3.9, packed in a new handy pack 
packed in the same size, same 


FOR EASIER PERFECTION IN A FLASH 
style, handy pack. 


‘vrei ’ 7 Ory Vv 
They're in your dealer's shop now! [ewes] oH | LI PS . j* | i AUF, 1 } } (° 
(PFI. made in Gt. Britain) | o™! 
(PF1/97 & PFS. made in Holland) 


Philips Electrical Ltd., Century House, Shaftesbury Ave., London, W.C.2. 
PF3170A) 





4 


wer 


eV VE NRVC VPC VE NEVI VELEN nee NE 


: ee 


CHRISTMAS 1959 


We cordially invite you to see the only 8mm Cine Reflex Camera 
giving an aerial lifesize image (1:1) no matter which lens is being used. 
The Camex Reflex has many invaluable features which any cine 
enthusiast will readily appreciate. 


Increased production now enables us to quote delivery 
nearly from stock for the first time in this year of nineteen hundred 
and fifty nine. Please accept our invitation and inspect the Camex for 
yourself at your Local Dealer or write to: 


APPARATUS & INSTRUMENT CO. LTD. 
AICO HOUSE, VINEYARD PATH, S.W.14. 
PROspect 2202 & 2885 


We should like to wish all Our Friends a very Happy Xmas and best 
wishes for a prosperous New Year. We are seeing the old year out and 


the new one in at new premises. From the middle of December our new 
address will be: 


4-44 


Merete 


AICO HOUSE, 36 GROVE ROAD, HOUNSLOW, MIDDX. 
ag HOUnslow 7231/2 
PMI IVIVVW PIVIII PIII VWIAWT WWIII IIIAVVAVVIIVIVAIIISSIIVISISVWIAF 
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Reflex Cameras 


Flexaret IV 6 6 Twin Lens Reflex 
Fully synchronised 9-speed Prontor SVS 
shutter. Taking lens f/3.5 80-mm coated 
Viewing lens f/3 with full-size viewing on 
ground-glass screen interlocked film 
transport 


£25.0.0 plus P.T 


Flexaret V. Specification as above but 
Iso accommodating two sizes of film, 
6 6 and 35-mm 

Normal spool loading with 120 film and 
daylight loading cartridges for 35-mm 
with back to cassette rewind 
fitted with light value scale 


£33.0.0 plus P.T 


Shutter 


also 


full range of 


ENLARGERS 


available 
from 35mm 
with prices 


from £21. 


Comprehensive catalogue and price 
list from the Distributors for the U.K. 


W. F. DORMER LIMITED 
HENDON, LONDON, N.W.4 
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Some information on pho- 


tographic topics, based 


on readers’ questions 


MATCHING FLASH 
Is it feasible to use together two or 
three electronic flash units of different 
make and power for indoor colour 
photography? 

This is one of those questions wl 
cannot be answered with a stra 
or ‘no’. Several aspects have 
taken into account 

Even two tubes of the same 
and fed with equal amounts ot 
may emit light of somewhat 
colour if they are of different C 
to discoloration of the envelope 
of different makes may vary even 
widely, since different glass for the 
velopes and gases in the fillings 
iccount for differences in the effe 
colour temperatures. Further 
flectors themselves may play 
modifying the character of 
Pclished metal reflectors tend 
a slightly bluer light than matt 
nished ones 

Quite apart from the quality 
light. there is another, perh 
obvious, condition to. tak 
sideration. It is the possibility 
ferential response of the filn 
respective tubes, If one were 
together a high-voltage unit 
small set, reciprocity failure 
iccount for a surprising effect. The 
power set might flash at a ft f 
thousandth of a second. while the 
smaller unit would have a duration « 
about 1/500 second. As Felix Smitt 
pointed out last month, the three emul 
sions of a colour film can hard] 
expected to respond linearly o 


range of exposure durations 
Admittedly, these con 

appear academic rather than 

It may well be that in many c 

will not be significant in pract 

only a test will supply the answer 


IMPROVING TRANSPARENCIES 


Is there any treatment by which in- 


correctly exposed colour transparencies 
can be improved? 

Provided the error in exposure w 
not too great. a Emited amount of cor 
rection is possible. Before embarking 
chemical treatment of over-expo 
frames, try binding the slide witt 


thin sheet of transparent tissue suitab 
dyed. pale blue. green. pink. yellow 
imber according to the colour ast 
hibited. Arrowtabs produce 2 x 
filters in graduated densities 

name Arrowmasks. The best 

be found by trial. In addition 

the Colour Varitator 1 disc 

the lens barrel of a projector 


tinted in a graduated 
blue, the other amber 
over-exposed frames 

y of colour which can 

ced so that chemical treat 
be expected to help. In 
shots however, — the 
present ilthough too 
considering chemical 
une them in tront of a 

t. e.g... a photoflood lamp 
irance will indicate whether o 


feasible to copy on to another 


ously under-exposed shots 
ul a stop error, can, given 
skill and patience. be 
selective bleaching. The 

t at? r 


for different materials and 
ive manufacturers will supply 


ls should be made on unimportant 
ess vellow 1s relatively easy to 
but is destroyed in the bleach 
yrocess and cannot therefore be 
rated. The use of a weak bleach 
of effective control is essential 
h will also attack the other 
f treatment ts prolonged. A 
icidified solution of hypo 
(S per cent with glacial acetic 
cid 2} per cent) Is suitable 
Magenta may be reduced by treatment 
with a solution of sodium hydrosulphite 
(not hypo) made slightly alkaline with 
sodium carbonate. Ethylene glycol (anti 
freeze will answer) may be added to 
this solution to retard its penetration 
Should you overshoot the mark and 
illow the cvan layer to be attacked, the 
cvan can be revived by treatment with 
weak solution of borax 
Cyan can be reduced, but different 
equire different reagents 
ymplicate the process still turther 
ms appear to have a different 
balance than when dried. This 
for experience and a_ retentive 
for colour 
Agta type films a_ suitable 
is a dilute solution of amido! 
eaction may be reversed and per 
mits a second chance. For films of the 
Kodachrome type a solution of sodium 
bisulphite is used but the temperature 
has to be raised to persuade it to act 
It the foregoing has not put vou off 
useful formulary will be found in ¢ 
Thomson's book, Celour Films 
Press, 42s) 


s a moral here; it need not be 


WIDELUX CAMERA 


SINCE the notes on the Widelux wide 
view camera were prepared for last 
nonth’s issue, it has been learned that 
British agents handling it are Star 
imeras Ltd, Harrow Road, London 
As the camera is of Japanese 

gin, it cannot be freely imported, but 
ested concerns which have a scien 

or commercial use for it should 

on official notepaper indicating 

of work for which the camera 1s 

eauired. The price will be about £146 





FROM THE CLEAN AIR 
OF NORTH WALES... 


...comes 

optical glass 
of the 
finest 
quality 


CHANCE-PILKINGTON 


OPTICAL WORKS 


Pilkington Brothers LI pi Road, St. Asaph, Flintshire 
a Ate 
oie ee 





at last-— 


YASHIGAS 


are 


on 


‘tee anage 


et 
T@enece, om ow www oe “** 
te 


Cameras ne 


>. ~~. 
g, long waiting lists for the camera that millions have read about 
but very few people in this country have actually seen—that has been the Yashica 
story so far. But at last the first sizeable shipments of these cameras are actually on their way to Brita 
Whilst there has unfortunately been no easing of the restrictions imposed upon the importation of Ya 
the Licensing system 
f erated on this page, 





for amateur only priority users may obtain them freely—an alteration in the administration of 
for the first time enables a stock of cameras to be held in this country. Should you be in group 1-4 enun 


1 cal ace your order with your usual supplier now, in the certainty of prompt deliver 


YASHICA 44 YASHICA A YASHICA 635 


LENSES: Yashikor f/3.5 60 mm LENSES: Yashinon f/3.2 80 mm Dual format reflex Camera. Takes 12 2} 
ist f/3.5 80 mm. tures on 120 film, and with the aid of 
conversion kit, 36 24 x 36 mm. pictures on 


viewing lens. Yashikor f/3.5 mm viewing lens. Y 
hard-coated bloomed anastigmatic taking hard-coated bloomed anastigmatic taking 7 re 
.- . , lens—4 element LENSES: Yashikor f/3.5 80 mm. ha coated 
SHUTTER: Copal 10 speeds, I, 4, |. 4, SHUTTER . bloomed anastigmatic 
5, 1/30, 1/60 125, 1/250, 1 . 110, 1/25, 1/50 If 1/250, SHUTTER: Copal shutter with 9 speeds 
t f and bulb. Built 1 1/5, 1,10, 1/25, 1/40, 1/100, 1/250, 1/500 
: , b. Built-in self-timer 
oke crank automatically sets the e winds on the 
unter *Built-in MX Flash sy hron yn *Smooth mT itomatic film transport for both film 
ile, depth of field scale and A.S.A. film speed counter. Field es, but with automatic stop 
¢ Fresnel ground glass viewin t z xceptionally ® Re-wind device for 35 mm. film 
S oun lass ing “nm giving e ptiona 
4 ‘ti MX flash synchronization 


scale 


clea nd ev ¥ tluminated image *Built-in magnifying screer se-up pictures * Field lens focusing screen 
* Direc n view finder *Die cast aluminium body with er ¢ ng * Die-cast aluminium body, leather covered 


PRICE: ©25.13.10 (inc. P. Tax) FRICE: £34.15.9 (inc. P. Tax) PRICE: £30.14.1 (inc. P Tax) 

Velvet-lined leather ever-ready case Velvet-lined leather eve ly case (« nplete with conversion kit) 

£?.11.5 inc. P. Tax £3.0.2 inc. P. Tax lined leather ever-ready case 
I Tax 


» VASHICA 385 Precision 35 mm. Camera 
ie? i 


LENSES: (a) Yashinor 45 mm. hard-coated c rrected anastigms n 6 element 
(b) Yashinon f 2.8 45 mm. hard-coate corrected a tigmé | 5 element 
SHUTTER: Copal sh r wit ¢ 4 1/25 » | 2s S00 sec 
ind B P 
* One stroke film adv I r trar f | ces f counter, and cocks the shutter 
* Double exposure pr i < f g knob with distance scale, depth of field scale 
and ASA film speed counter t-19 ct satior * Bright line frame 


* Singie window view fir * Accessory shoe. 


PRICE: (with f 1.9 lens) £35 x th f/2.8 lens) £25.19.1 
I the R ase £2.9.9 inc. P. Tax 


! 


ARE YOU ELIGIBLE FOR A YASHICA LICENCE? 

The following are now eligible: 1. I time sior photographers who supply purchase tax 
exemption certificate number I tim esst t aphers with supporting letter from employers 
wn 


fa 3. Research industrial and « 1 ‘ AtiOT ho confirm camera is for use by their « 
mm ple te isn full-time photographer 4.1 t ritie iG mental organisations where the organisations 
ange, write t themselves are making pay t Ss] nee tior ther non-amateur users, @.g. part-time 


photographers, surveyors, d der ‘ dered by the Board of Trade 
In the case of N Sr zua ee can be r it permission will be granted, and of course, 


; delivery will not be made unt ty ha ven by the Board of Trade 
PHOTAX (LONDON) LTO 1 ot t j 7 = 2S SS SS SS SE SS 
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WHY 
THE WORLD 


PREFERS 
MADE-IN-JAPAN 
CAMERAS 


CLIMATE-PROOF 


In Antarctic tests, Made-in-Japan cameras with focal plane 
shutters operated normally at —30°C, and at —40°C with special lubricating oil. 


Lens shutters did even better. At 40°C and 100% humidity, they performed 
perfectly in tests off the Indian Ocean, Hot or cold, wet or dry, these precision 


cameras are built for 100% reliability in all climates. 


For free camera-information booklet, please write to YAN \ Government inspection tags 
JAPAN CAMERA INDUSTRY ASSOCIATION required for all cameras 
Tamura-cho, 1-chome, Tokyo, Japan EY going to world markets 
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cut the cost of your 


Christmas flash prctures 


also reduced in price N° 5 B-—i* now 10° 
N° 1 B—X 3° 


FLASH!! 


Not of course the well known cleaner 
but the FLASH which will be used with colour 
film by so many photographers this winter. 


Given good synchronisation and of course 


S 
our processing there should be many excellent 


colour slides shown durine the lon 


J ry eveninos 
id g evenings. 


a HAAGMAN COLOUR LABORATORIES 
Pd 18 DOUGHTY STREET - LONDON -: WC! 
a Telephone HOLborn 2¢0 


) 
) 


VVVVVVTVSisVVisVVssVsseLsse2i 


a Aan 
SE idivivivivisivisiviai sisieiwisivisivisisiaies Siwiwiwinwuwwwllwwwwit 
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Consult your 
photographic dealer. 
He is an expert. 


He knows that your 


“VER READY 


Y 
REGO TRaoe ae 


Yy 


BATRYMAX 


B BATTERY 
22 


a ae = 


BATTERIES 
WY 
UY 


L 
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A Gift at 10/6: 
The Year’s 


GEVAERT 
DOUBLE-8 
CINE CAMERA 


lovely to look at 
delightful to use! 


There’s never been a cine camera quite like 
the Gevaert Double-8 . and certainly 


Photography 


none with so many “professional” features 

at anything like its price Copies of the 1959 edition 

Handle it. What a feeling of confidence 

it gives the perfect balance the one- Z . , 

handed freedom. . . the pistol-trigger action are st ill ay ailable from 16 
. and a superb lens giving crisp, beauti- 

fully defined pictures 


Princes Gate, and all good 


The Gevaert Double-8 is an 8 mm. cine 
camera that completely satisfies the most 
critical demands of the experienced 


enthusiast . . . yet is easily usable by the 
£39. 16. Ad. beginner. Just look at these p/us features 


shops. A few copies in paper 


covers at 7/6 


@ Requires one hand only 
to manipulate with perfect 
freedom 


Postage and packing /- extra 


eke ek eek Se Se ee ER He Ee Se EF EHR Se ee Se PS Se 


kh kek se +e e+e oe Se ER ES Se Se Se eR A OO RR PS SB 


® Natural grip “pistol 


* a a ae a we x ewe we we we K€ 
trigger for smooth jerk- 


Ma 


free shooting 

@ The motor s in the 
handle: centre of gravity 
thus being in the base. firm 





hold is automatic 


®@ Motor is wound up 
simply by turning the 
handle 


INSTITUTE OF BRITISH PHOTOGRAPHERS 
LIMITED (BY GUARANTEE) 
38 BEDFORD SQUARE ‘ W.C.1 


Founded 1901 Incorporated 1921 


@ Clear full screen View- 
finder is dead centre on top 
of camera 

@ Single knob controls all 
settings and locks mecha- 


isin 


@ Four speeds—S, 16, 24 
and 32 fr 


AN EXAMINING INSTITUTION FOR 
PROFESSIONAL PHOTOGRAPHERS 


(Comprising Employers and Employees) 


ames per sec. plus 
single frame exposure 


@ Parallax correction 
® Easy loading in daylight. 
@ Clear footage indicator 


t sccnnsisaidacmsbieiaiiaeaseammalbaesins 


Fellows. Associates and Licentiates 


———— GEVAERT | are entitled to “¢ aneante 
TAZ =D OUBLE-3 | Incorporated Photographer 


ae | Details of Aims, Objects and Qualifications 
ag Cl NE CAM ERA | required for professional membership may be 


obtained on application to the Secretary. 
GEVAERT LIMITED 


Great West Road, Brentford, Middlesex. Telephone: Isleworth 2131 
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At the Leitz factory, close check is kept on close tolerances. 


Uncompromising production control ensures that misfits do not arrive at the 

assembly stage. Even so, the assembly departments take nothing 

for granted. Right along e . 

the line, craftsmen are Be arl Ng pe rfe ction 
checking and re-checking, . 

not merely to achieve standards written 

or drawn on paper, but to arrive at that “‘feel’’ and 

“little extra something” that are an important part of 

Leitz quality. Traditional craftsmanship, backed by 

modern materials and methods, continues to 


keep the Leica camera right at the top of its class. 


udeed. But other 
ar gers, projectors, 
s hoods, filters, 
m Leica stockists. Existing 
tr m genuine Leitz 


he Leica itself 


Instruments) LTD., 20 Mortimer Street, London, W. 








Wherever you go— 


take 


Courtenay 
PORTABLE 


ELECTRONIC FLASH 








COURTENAY ‘CUB?’ (I//ustrated above) 
é perated from H.T. battery providing at 


1 iT 


Price 


Battery 


nerates fron 


COURTENAY ‘LITEPAK’ 
100 joules, adjustable by switch to 50 joules. Oy 
HT. battery giving at least 1,500 flashes. Socket 


hare total output. Weigl 


Price: £17°15°3 


Battery: £3120 


includir 


Ddalt 


COURTENAY ‘COURIER’ Mk. II 


150 adjust 


ine “ 


Price: £25:7°6 


Battery: £3°12°0 


Send for Colour Folder detailing full range of 
portable Electronic Flash Sets and Accessories. 


BRITISH MADE by 


CLIVE COURTENAY & Co. Ltd. 


HORSHAM ROAD, DORKING, SURREY 
Phone: Dorking 3720 


Ia 
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London County Council 


London School of Printing and Graphic Arts 


ime course in 


llustrative Photography 


creative photographs 1 


Sand ne wspapers 


and Guilds 
They are also encouraged 
ork for the 
R.P.S. and I.B.P 


i é L I l l 
The Principal Back Hill Clerkenwell Road ECI 


2338 





New edition of the 


most comprehensive work yet 





The AmateuF 
Photographer s 


HANDBOOK 








By Aaron Sussman. Here is a new fifth 

edition of what the Evening News called: “A truly 

monumental work.” One of the most comprehensive 

books ever written for the amateur photographer, 

it gives a simple and easy-to-read account of the 

basic principles as well as new techniques and 

developments. Covers light, lens, shutter, “f”’, your 

first camera, film and exposure, close-ups, flash, 
developing, enlarging, transparencies, colour, 

tc. With over 70 illustrations showing how, 


how not to, do it. From booksellers, 35/- net. 


TTMAN 
I ) IRAN Parker St., Kingsway, London, WC2 








A PROJECTOR 
every damm. Gamera User can afford 





DESIGN 
PERFORMANCE 
VALUE 





Series of 35 mm. 
PROJECTORS 


/ 





ALPHAX | ‘BABY’ 

Amazing value. I50 watt f3.5 

85 mm. lens. Twin bar 

mounting. Quality Condensers. . 5 


Convector cooling. 


ALPHAX Il ‘ONE FIFTY’ 
Exceptional light output and 
definition. 150 watt. Choice 
of lens. Matched condensers. * 5 


Convector cooling. 


ALPHAX III ‘THREE HUNDRED’ 
300/500 watt projector. Extra 
brilliant illumination and super 
efficient centrifugal suction * ey 


cooling. 




















Ingenious conversion of One-Fifty 
to 300/500 Fan Cooled Model by 


addition of Gnome Fan Base. 17 5 
Ask your dealer for a demon fh 3 ; 


Centrifugal suction cooling. Easily 
stration or write for details direct Steed. 











GNOME PHOTOGRAPHIC PRODUCTS LTD., CAERPHILLY ROAD, CARDIFF 
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the MEW MIGROFLEX 





LEVERWIND 


* Lever wind twin lens reflex 
focusing camera 


* 77.5 mm f3.5 bloomed 
Micronar taking lens 





* Speed scale and light value 
constants automatically 
linked with aperture 


* MX Synchronised shutter: 
delay automatically cancels 
after exposure 


* Ground glass screen mark- 
ed by grid to assist checking 
composition 


* Automatic parallax 
correction 


* Patent louvred light trap in 
film chamber 


PRICE £54 plus £9.0.0 purchase tax 


Ask your local Dealers for details 





MICRO PRECISION PRODUCTS LTD. 


145 LONDON ROAD, KINGSTON-ON-THAMES 








DARKROOM 
SAVING TIME 


SIX-LIGHT 


STUDIO FLOODLIGHTING 
UNIT...2243 


This unit is suitable for overhead, side or stand mounting. The 
illustration shows the floodlight with bracket for stand mounting 
Incorporated in the floodlight are “‘Perspex”’ diffusers which 
are so arranged that they can be moved into position covering 
the lamps when a soft diffused light is required. 
The floodlight is finished in grey crackle stove enamel and is 
arranged to accommodate 6 Osram No. 1 photofloods. 
Supplied with 25-ft. of 3-core flexible. 


Price of fitting only £24.0.0 
Price of fitting and bracket £26. 10.0 


A single extension stand or scaffold mounting clamp can be 
supplied at extra cost. 


The General Electric Co. Lid., Magnet House, Kingsway, W.C. 2 


With so much to give him leisure pleasure—Cliff Michelmore’s “Tonight” and 
t.v. in general, the radio, the theatre, the cinema. the circus, and the whole 
field of modern entertainment—the darkroom enthusiast is more than ever 
dependent on time saving devices to make the hours he can spare for his 
enlarging as rewarding as possible 


Nothing stands him in better stead in this respect than the worid-famous 
Lumimeter Enlarging Exposure Meter, which tells him immediately and at a 
single glance the EXACT PAPER EXPOSURE and CORRECT PAPER GRADE 
for 

ANY DENSITY OF NEGATIVE, WITH 

ANY SIZE OF ENLARGEMENT, USING 

ANY TYPE OF ENLARGER, EXPOSING 

ANY MAKE OF PAPER, WORKING AT 

ANY LENS STOP, AND EMPLOYING 

ANY FORM OF ENLARGER LIGHTING 


lf you already own a Lumimeter, you may be interested to send the coupon 
for details of a modification incorporated in the latest version of the exposure 
meter—the only change in the instrument’s design in ten years The effect 
of the partial re-designing is to cut out entirely any hesitation about the point 
of disappearance or reappearance of the photometric indicator: it now dis 
appears completely and immediately, but reappears at the slightest movement 
of the pointer, making the Lumimeter more positive and speedy in use than 


ever before 
LUMIMETER 
ENLARGING EXPOSURE METER £3 18 6 


To os 


K. G. CORFIELD Please send me, when available, details of your service 
LTD., for the complete modernization of my Lurmmimeter Il, including 
33 NEWMAN ST., fitting the new-type photometric indicator, new density 
edge, new lamp, overhauling ond testing generally, supply 
LONDON, W.!. - 
ing new box and instructions and renewed guarantee 


NEWMAN ST.. LONDON, W.1. 
Northern lrelond 
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The STEREO GRAPHIC goes beyond 

the capabilities of previous stereo cam- 

r eras in that it gives maximum three- 
—_ 


dimensional effect without having to 
manually focus or set any distance 
scale. The ‘“‘Depthmaster’’ lens system 
eliminates the need for a_ focusing 

Special GIFT BOX con- nechani > 
ond mechanism and gives greater depth of 
CAMERA field than any other stereo camera. The 

E. R. CASE elide _ lwe : 
VIEWER slides always in focus from fore- 


MOUNTING JjiG ground to background; from four feet 
PACKET OF 
MOUNTING MASKS 
€29.17.10 


Inclusive of purchase tax 


to infinity. 








here's the projector 


for Ou | Just as the miniature camera revolutionised photo- 
nom 


graphy over 30 years ago so the new Ademco Vigil 


alters the whole concept of colour slide projectors in shape, size and performance 
Here is a completely new way of seeing your colour slides to perfection, a projector which 


requires none of the usual “ setting up”’ and an end for all time to big bulky lamphouses 


and overheated slides. 


THENEW ADEMCO VIGIL 


Elegantly styled in two tone grained P.V.C. 
the Vigil projector is fit to grace any room 
and never needs to be tucked out of sight 
when not in use. 

It uses a new 8 volt 50 w. High Intensity lamp 
which gives the same picture brilliance as a 
powerful 300 w. lamp in a normal projector, 
without the heat and the need for cooling. 
A simple mains adjustment on the projector 
enables the same lamp to be used on any 
mains supply between 200 and 250 volts. 


£18°18°"0O 
Vigil booklet free from: LAMP £1.15.0 
ADEMCO LIMITED, 26, STAMFORD STREET, LONDON, S.E.1 WATerloo 3484 
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news flash! 


Success in a flash—with the new 
ATLAS Photoflash bulbs. 

Success for ATLAS, success for the 
photographer; for ATLAS Photoflash 
have the two properties that 

make a really popular flashbulb— 
they always fire at exactly the 


——_— 


right instant, they always 

give the right light. 

Made to rigid standards, 

the ATLAS Photoflash bulbs 

are the latest of their 

brilliant range of photographic 
lighting equipment. 


The Type I Photoflash bulb is made 
with a strong protective coating 
and carries the famous blue safety 
dot on the top of the bulb. 

Atlas flashbulbs are 

made in Great Britain, 


ATLAS LIGHTING LIMITED 
A subsidiary company of Thorn Electrical Industries 1.td. 


Thorn House, Upper St. Martin’s Lane, WC2 


£ 
v 
< 
> 
° 
- 
© 
= 
a. 
y 
s 
cd 
c 





Puzzling over Xmas 


Here’s the answer ! 


The pistol grip is a par- 

ticularly useful accessory, 

Wata it permits the photo- 
grapher to hold the 

camera and release the 
shutter with only one 
hand, this leaves the other 
free to hold himself 
steady. Well finished in 
G ri grey plastic—with a 
p standard cable release— 

it makes a perfect present 


27/4 


Transparol Photo Corners 


troduce your friends (or even treat yourself) to 


Pistol 


Release 


Transparo! Corners, with 200 on roll, they are 


self-adhesive and particularly strong—no fear of 

these coming loose in your album. They are easy to 

se st pull the end of the roll and 

they pop up individually ready fo 3/2 
re 


, 
ate use P 88 





Pee aie ene — ‘ t 
( PHOTOPIA Ltd. Photopia] #2: 
Newcastle tatfs mi — 


Services 
Lendon Offices & Showroom 36 WARDOUR ST. Wt 





KARSH: Portraits of Greatness 
YOUSUF KARSH has portrayed more celebrities | 


1 


than any other living photographer. He first made | 


his mark with the famous ‘bulldog’ portrait of 


Churchill. Here are gathered together 96 of | 


\arsh’s most memorable portraits. 


church leaders, statesmen, business men, artists, | 


musicians, actors, playwrights, scientists, authors— 


including 


zer, Hemingway, Picasso, Casals, Jean Cocteau, 


Laurence Olivier, Margot Fonteyn, Augustus | 


John, Helen Keller and David Low. In his lively 


text Karsh describes conversations and incidents | 


of each sitting. Just as the photographic art of 
Yousuf Karsh is unique, so is the technique of 
reproduction used in this book—the finest gravure, 
which sets a new standard in the graphic arts. 


12" : gh” 


NELSON 


Presents? 


Lubitel 


®@ A Focussing 
Twin Lens 
Reflex Camera 

@ £ 4-5 Coated Lens 

@ 5-speed shutter 


with delayed 
action 


@ Brilliant 
Viewfinder 


@ Filter 
compartment 


@ A wonderful 
present 


Only 


7-15-5 


SU 2case 21/6 








Royalty, 


H.M. the Queen, Pope John XXIII, 
il, Fisenhower, Nehru, Einstein, Schweit- | 


214 pp 845 | 





bo 


magazine 


New techniques—New photography 


Fotografia, 
16 Via Brera—Milan, Italy 


@ The magazine for all 
photographers — ama- 
teur and professional 


@ Offers you the latest 
in theartand techniques 
of photography 


® Presents the work of 
the world’s best known 
cameramen 


Subscription £2 p.a. 
Published monthly. 











GEVAERT 


50 YEARS IN THE 
UNI 


co LO UR 
MN adn / 
Flash the 


Christmas fun this year 
in exciting 


FLASH BULBS . . . electronic 

either way, colour 
comes up best in Gevacolor 
No tiresome technicalities: 
just follow the simple in- 


structions enclosed with 


9 cach film. With normal 


care you cannot fail 


For paper prints in full 
colour use N5 (negative). 
For brilliant transparencies 
use RS (reversal). Sizes: 
aaeucons 120, 127, 620 and 35 mm. 


PRICES 

All inclusive of purchase tax 
R.5—REVERSAL 120 and 620 Roll Film 17/10 
127 Roll Film 16/8 
35 mm. 20 exp. cartridge 21/7 

as = 31/9 
All the above inclusive of processing 
N.5—NEGATIVE 120 and 620 Roll! Film 10/6 
127 Roll Film 10/S 
35 mm. 20 exp. cartridge 12/7 


Prices do not include developing and printing. 


FROM YOUR USUAL DEALER 





with SIEMENS EDISWAN 
Photographic lamps 


Whether you're taking, enlarging or showing your photo- 
graphs, the quality of the picture wil) depend on the lamps 
you use. So ask for Siemens Ediswan lamps—they'li help you 
to get the best out of your equipment and they cost no more! 
General Service Lamps —in a complete range of 
powers and types for normal lighting of studio or darkroom. 
Photoficod Lamps —made in 275 and 500 watt types 
for economical still or cine photography. 
Enlarger Lamps -—jin two ranges: 150 and 500 watts, 
to suit all makes of enlarger. 
Colour Photography Lamps — specially designed to 
operate at 3,250° K for colour photography. 
Projector Lamps —available for over 120 modern 
filmstrip and slide projector models and almost all popular 
British, American or European cine projectors. 
The principal types of Siemens Ediswan lamps used for 
photography are described—with useful ‘how-to-do-it’ hints 
in an illustrated colour folder, ‘Light and Colour 
Photography’, free on request to readers of this magazine, 


Join the 
Brighter 
Light Brigade 


SIEMENS EDISON SWAN LTD An 4.61. Company 
Lamps and Lighting Division 
38/39 Upper Thames St., London EC4. Tel: CENtral 2332 


CRC 11/56a 











LOCAL DEALERS’ 


| H. E. HOWORTH LTD. 


122 NORTH PROMENADE 
BLACKPOOL 


* Everything ee 
* Specialised D & P 
* Ail Viewmaster Reels. 


* Own Projection Theatre. 
Phone 21939 





@ CAMDEN TOWN 





HIGHGATE, HAMPSTEAD 
ISLINGTON, fd COTTAGE 


EDWARD (Parkway) LTD 
Camden Towr,, N.W.! 
Telephone: Gulliver 7247/8919 


Open until 6.30 p.m 
excepting Thursday | p.m. 


Stockists of all leading makes 
STILL and CINE 


@ CROYDON 


Your Bell & Howell 
and Bolex agent 


Durbin & Mebryde Lid 


112 North End 
Croydon 0049 


@ DUBLIN 


| 
| O’SHAUGHNESSYS 


Best selection NEW, Secondhand 

Cameras, Colour Films, Accessories, 

Catalogue & Price Lists Available 

THE PHOTOGRAPHIC 
CHEMIST 

10/1! MARY STREET, DUBLIN 


e FINCHLEY 


A Cunigiote 
Service for the 
Photographer 

A. M. DAVIS LTD 


857 HIGH ROAD, N.12 
| Phone HiILiside 3319 








ALLAN STEWART 


238 Northolt Rd., S. Harrow 


ALL PHOTOGRAPHIC 
SUPPLIES, EQUIPMENT 
SERVICES 


Open till 7 p.m. BYRON 4236 








© SOUTH HARROW 
SYDNEY S. PARKER LTD 


2861/3 NORTHOLT RD. 


| @ STILL AND CINE EQUIPMENT 

| Aldis, Paximat, Specto, Bell & 
Howell, Alphax,Hylyce projectors 

@ 8mm FILM LIBRARY 

@ PROCESSING ON PREMISES 

@ EXTENDED PAYMENTS 


BYRON 2548 








@ LIVERPOOL 





J. ALLEN JONES LTD. 


PHOTOGRAPHIC DEALERS 


| 
| 
| 
| 
} 


122 SOUTH ROAD 
LIVERPOOL, 22 


Phone: WAT 2205/6 


@ LONDON W.1. 


Soho Camera Centre 
108 Shaftesbury Avenue, W.! 


Cameras, Projectors, Enlargers, 
Exchanges, Repairs, H.P. 10 
down. 


Open all day Saturday 


GER 1474 


8& 16 mm Cine Equipment 


Projection Theatre, Film Library 
Specialist in 35 mm Processing 


Price Lists. Phone 23464 


George Gregory 
Ltd 
Goat Lane 





@ TOLWORTH 





] 

For Everything Photographic 
Large range of equipment and 

accessories for B. and W. and colour 

photography 
PROMPT POSTAL SERVICE 

SEND FOR i ees 
EPSOM PHOTO FINISHING 


co. LTD 
33 THE SnOnew ay, TOLWORTH 
SURREY 


Surrey’s Photographic Specialists 
Iso at Epsom 








° WEMBLEY 





YOUR LOCAL DEALER 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


LTO 
3 Wembley Hill Rd. 
The Triangle, Wembley 
Phone: Wembley 1792 





@ WEMBLEY 
The Little Shop with a 

BIG Reputation 

MOVIE OR STILL— WE HAVE IT 

THE LIGHTFOOT PHOTO CO. 
54B EALING ROAD 
WEMBLEY, MIDDX. 
Phone: WEMBLEY 2525 


For all your 

PHOTOGRA PHIC 

REQUIREMENTS 
use our personal service 


A.M. DAVIS 
Lid 
8 TURNPIKE PARADE 


Phone: BOWes Park 4373 N.15 





@ LONDON 





BUYING 
EQUIPMENT 
@ 


e 
Be sure you see the 
ranges of 
BALDESSA and HALINA 
CAMERAS 
GNOME Enlargers and 
Projectors 
at LONDON 
CO-OPERATIVE SOCIETY 


branches throughout North, East 
and West London and Southend 























offbeat 
LIGHTING UNITS 


For buying, selling and exchange of ail 
PHOTOGRAPHIC APPARATUS, SERVICES 
and SITUATIONS VACANT and WANTED 


Rete 9d. per word. (Minimum 7s. 6d.) 


FLOODLIGHT N 
Copy with pre-payment by 6th of month 2-section, extending 

7 . with 7 Polished 
for issue published same month. Aluminiur Reflector 

8 c Holder. Act os t 

Silver Hammered 


iho "34/6 





Apparatus for Sale, Exchange and Wanted 


BOOMLIGHT 
As above, extends to 10ft 
bd _ ~ONDON : AMER A EX¢ HANGE high, down to floor le 


son» 48/6 


(Postage on two units 4s. 6d.) 


p OIECTORS Home Avenir Ki, aise | 10x 8 MASKING FRAME 





purchase 


»=s=~meoeos's 


. wm: x in. £7 2 ‘ 5 S.f Brochures 
Maurice Cintionl aeatunna: ot “bi, See 
Rickards Smith Ltd., 64 Norwich ¢ irnemouth 


@ LOUGHBOROUGH. Pau! Moffatt offers 
h hand Bolex H8, f/1.9 Yvar, £89: B8-VS, tf 
£59, BS, 13-mm. and 36-mm. Yvars, £¢ 
£31 and £34; new D8L. C8SL, etc. Wr 
exchange allowances or yur i camera ‘ 
y etc. 17 Churchgate NeetesarlimePtrtitee teste 











t 


Do-It- Yoursel { Freak 





@ FANTASTIC BARGAIN. NEW 8-mm. film 
‘ rhy projectors, 60-w amy ONI Y £6/10 arriage 11s masking frame is now a firmly established 
Photography 1os. 6d. said. Glas i" Sites far atniin quien and pessaaim. surite among photographers. Ali-metal construc 
film for h Film tri slide ’ State tror white enamelled base with screwed-or ibber 

. ro co Ene f iT. le in inch i narked Tt r ov 
THE STUDIO LTD Rims for childeen Fal trips, slides, wills” State | or ara ye ae, Sy marked Vises 


model! will give you accurate service for a lifetime 
(Photograph 3§ High Street, Sk 


2 izh 
161 Fleet Street, E.C. . or 6 
) ec ee 4 e ROLLEIFLEX 2.85 Built-in xposur meter Lanadagtat thing quite so good at the price! 


2.8 Planar, ‘Light Value’ Synchro-Compur; Hood 
Air-tight metal e.r Spe y se ted mat 


facturers. Mint. BELgravia 595 10x 8 DISH HEATER 


@ SIMMONS-OMEGA — enlarg specifically 
MIRRORS fesigned for 24 x 24 or 35 m movements 
roc tead £40. Seen Lon BAY 7484 27/6 

SURFACE -SILVERED - ALUMIN 
ISED OR PROTECTED -BACK {POST 2/-) 
MIRRORS SUPPLIED PROMPTLY mee es ae = 
CUSTOMERS’ OWN MIRRORS Here's another “‘must’’ for the serious worker, a 

RESILVERED . _— — Z - thermostatically controlled developer heater Size 


: 5 10 x Bin, fitted with adjustable thermostac, |00-watt 
Manufacturers pte gg th | @ ROYE'S best-sell autobiography Nude Eg element to operate on 200-240-v. AC.D.C. Ample 
tothetrade M LA es f > 


ourth printing now ready, 222 pages plus 130 length 3-core length, 
photographs Startlingly fran lluminating, well —— 


written Sunday Pictoria Fascinating Dai 
Sketch. 25/- post free. Send 3d. stamp for lists of ALL METAL TRIMMER 
= other books by Rove, de Dien Everard, etc., and on 
| nique publications available n from the Camera 
HOVE CAMERA CO | SWic!2his" Russet Cathe 28/6 


| @ PHOTOGRAPHIC BOOKS for sale second . 1 > > 
34 CHURCH ROAD HOVE ‘ | : = <4 (POST 
































hand. List. enclose stamp. Holleyman (P 
PHONE 38796 sle Road, Hove, Sussex 
4ND HEALTH—International edition i aalir weet 


SES SSSESERBESEERERES - turist publication from Denmark is now metal trimmer 


_ Limi ited back numbers 3 ind 40 x 10 in. Sheffield Steel blade ‘self-sharpen 


ne 
ilatie at 3 each, p . at top. Stove enamelled white with rubber feet 
the best thing in its class. 
@ STUDIO—from Denmark This photographic <menmeneen 


magazine is now available 


é le in limited numbers onl 
s 8. 10 and I1 available at 5 ae post fre« BULK 35 mm FILM 


N 
| ORDER NOW from the Rodney Book Service, I! 
Monmouth Street. London. W.C.2 Really first class, fresh, reliable film, Plus-x B 


H.P.3., H.P.S., and Tri-X, 25 feet 8/-; 50 feet, 15/-: 
8 HOUR SERVICE | @ FOREIGN PUBLIC dg Year's, subscrip- 36 Exposure reloads, 2/6. Loaded cassette, 4/-. 


Camera Art Gegem se), 39 to (Sweden), 40 Reloadable cassettes, 5 for 5 +, 10/- a doz 


| ymmera (Swiss). 50 Fi st free. Wille Ltd 
9/- UNMOUNTED | (Bent '65-9 Drapers Gardens, London, EC. ee POSTAGE EXTRA 


12/- MOUNTED IN CARD - - —_——_—— —- — Large stock of Government surplus Bromide Paper 


uence | LOT Te & HEARD 


GET MORE from your hobby. Meet other in 
CLOCK TOWER (crested ameteurs through Photopen Conespond- | ote a SMOGE ROAD, LEYTON 
| ence Club. Send s.a.e. for full details, testimonials . Y 6585 
BRIGHTON 20803 | membership lists and application form. Photopen Send S.A.E. for lists 
ee | (P), Falcon House, Burnley, Lancs 

















Please mention PHOTOGRAPHY when replying to advertisements 69 





ha cM RA ATS 








H. A. Garrett 
BRUNNINGS Camera Repairers 
Came irs iniature and a type 
133 HIGH HOLBORN prea nanan 35 vear 1 experies 


LONDON, W.C.!. HOLBORN 4894 Member of P.A.R.G 
PAXIMAT Ss ELECTRIC 4a Grove Road, Sutton, Surrey 


Phone Vigilant 2285 











Personal 





@ MODELS REQUIRED, profes 
petent amateurs. Write Mr. W 
195A Block Lane, Oldham, Lancs 





Printing and Developing _ 





@ 10/-. YOUR 35-mm. FILMS extr 
developed and postcard enlargements fr 
negative. Only 10/-. Double-Weight paper 
or matt. Satisfaction guaranteed r 
funded. Cash with order. Alex Re 
Crescent, Blackpool, N.S., Lanc 


2 YOL R FILMS receive individu 


Fully Automatic Slide change me! Fine-grain developed—35-mm 

and Focusing. 12 27, 8 34 x 24 prints 3/10; 12 

R t weet ene —_ prints 4/2; 12, 4 square . J. D. DB 
emote contro! sce prosector Linden Avenue, Wembley, Middl 

with 85mm. {2.8 Projection lens. ss — ¥ - 

@ SPARKLING ENLARGEMENTS 

£34. 18. 6d. attention, 1/4-plate, 4d.; postcard, ¢ 

P 1/1; 1/1-plate, 1/6. C.W.O. J. Carr 

We stock all makes of projectors. ham Road, Northolt, Middl 


Your old model taken in part @ 35-MM. SPECIALIST SERVICE 


exchange in Paterson Tanks—3}3 Quarter 
each; Half-plate 1/6; Ektachr 1 
Demonstrations available. color 10/6. Postage 3d. W.O. | 
Studio, 17 Albert Parade, Gre 
bourne 


Specialists in secondhand 
photographic apparatus. 





Repairs 














@ COUSINS & WRIGHT, 5 The Halv 
bridge, Wilts. Appointed Rollei Repairer 
testing and collinating all make 

larger and binoculars 


CHER 4 
CAMERA Studios _ 


@ TERRY STUDIOS. A fully eq 
GET iT AT sional studio available to amateur 
equipped with tungsten and electronic 
backgrounds and props. Figure cle 
Thursday: 30 mins. West End, | mir 


Central Line. Licensed Model Agency 
for Full Details. Illustrated Mode 
* Church Lane, Leytonstone, E.11 


§839 
39 George St., Richmond, Surrey Ric 0405 








SO Nea — Ra DR a mieeasR ne Hae 


| 


see eee eee este te 
3 Star yexk¥&e reasons to 
POST your FILMS to PARAGON 


% The Highest Quality yy The Fastest Service 
% At the Lowest Prices 


te SPECIALISED 35-mm PROCESSING 


Film Microphen FG Devejoped and each frame 
enlarged to— 

$-plates (44 x 34in.).... wemaanhine 10/6 
Paragon Jumbos (5 x 34in.) - 11/6 
(Taking the fullest 35 mm. format) 

Postcards ........ ‘ii 

Cassette reloeded H. P. 3 or “Plus x . 3/6 


xe 120 & 127 FILMS FINE GRAIN DE- $ 
= 
> 
= 
> 
> 
> 
- 
> 
= 
+ 
> 
> 
> 
> 


aes pate ate aloe pate aoctoeostee ecto ete et 


VELOPED |/- & DE LUXE ENPRINTS 
4d. each (full neg. eniarged approx. 2x) 

te FIRST QUALITY ENLARGEMENTS 
(from any size negatives) 


-plate 5d. each. Postcards 6d. each. }-plates 
9d. each. Wholeplates 1/3 each 


Ple add oostage for return. S.A.E for free mailing 


bags. 
PARAGON PHOTOGRAPHIC SERVICES 
| HAMPTON PLACE, BRIGHTON 


see esenete ses ete se ste alee enteaoateate niente 


Se le eae ale ale ate ate ein ate ale alp nlp ale aipady 


LIFE 
PHOTOGRAPHS 





TRANSPARENCIES & STEREOSCOPICS 
joy and an inspiration 
For artists, collectors and photographers 
ists 3d. stamp and S.A.E. 
Postal Service Only—No callers 
P.Y. STAR PRESS 
LORD STREET, LIVERPOOL, 2 





-EXPERT REPAIRS “ 


to precision and miniature CAMERAS 
CINE EQUIPMENT, EXPOSURE METERS 
LENS repolishing and coating 
ADVICE AND ESTIMATES FREE 


TECHNICA CAMERA 


2! William IV Street, London, WC2 
el.: TEM 9547 








114/116 Heath Rd., Twickenham, Middx. Pop 260! @ WEST END photographic studio with full 
52 Fife Rd., Kingston-on-Thames Kin 9544 professional lighting and attractive décor. 1 gn. per 


hour; 25/- per hour after 6 p.m Leading ca 
YOU'LL GET A 6000 DEAL AT FRITH'S —2v2ilablc. Studio, 4 Soho Street, Lone 3 ee 
been ply EA ANSHADO NE 








THE IDEAL GIFT 
THE PERFECT HOBBY We run an almost turn-round service on colour and Monochrome 


work, that, together with the rigid contro] conditions under which 
* * * * ; 
We process 


we operate, is how we've built our reputation 
Roll Films 35 mm. Films 

EVERYONE CAN PAINT 90 Bxposures 36 Exposures 
DELIGHTFUL PICTURES PERRANLACOL 0. 0. 

FERRANIACOLOR 9/- 9- 
u ANSOOCH ROME 9- 9- 
KODACOLOR 7 
IN OILS WITH THESE AGFACOLOB 7 


GEV ACOLOR 7 


CRAFT MASTER We make 


*Colour prints from ALL types of colour negatives 


Colour EN-printe from any colour negatives 2/9 each. Printing 5-7 
PAINTING SETS leye Por quick colour—accurate colour and first-class reliable ser- 
vice, send us all your Colour Work. *and Monochrome too! 


ASK FOR FULL DETAILS AT YOUR 
STATIONER OR HOBBY SHOP OR WRITE GRANT PHOTO LABORATORIES 


COLBEAM PALMER 
96/100 ALDERSGATE ST. E.C.1 196 Lancaster Road, London, W.!1. Par. 1327-8 


Classified advertisements should be posted by 6th of month 














SELBY’S COLOUR 


Studios 





SERVICE 





Excellent Quality 
COLOUR ENLARGEMENTS 


from any 35mm. transparency 
Large Post Card 2/6 8x 54 7/6 


NEW COLOUR PRINT SERVICE 


We can now supply colour prints from 
any make, any size transparency not 
larger than 34 x 24, 3/6 each. 


ANY MAKE OF COLOUR FILM PROCESSED 
including Agfa, Ferrania, Gevaert, Koda- 
color, Ektachrome, Anscochrome. 
Overseas orders particularly welcomed 
Please send cash with order, post free if 
over 10/- for colour prints. 


Sussex Square, Haywards Heath 
Sussex P.D.A. 





ANY MAKE OF COLOUR FILM PROCESSED 











A New Book by EVERARD 


MODEL IN MOVEMENT 





1000 Superb Nudes 
44/- POST FREE 


RODNEY BOOK SERVICE 


Il Monmouth Street, London, W.C.2 | 











= 


S.W.6 | 


H MILLER 
3 PETERBOROUGH MEWS 
PARSONS GREEN * LONDON - | 
Phone: RENown 4128 
Precision Camera Repairers 
So_s Disrrmurors for 
MIRANDA CHANGING BAGS 
“The World’s Best” 


| 
| 
} 





“ ” 

SNIPS. eo 
Ross’ finest Binoculars, powerful 15 x 60, bloomed 
light weight latest, £60 value, Unused—£32/ 16/8. 
Xmas T V Church, illum, plays carols, snip—50/'6 
Tape recorder—£2!; Record-player—£10/10/0 


35mm Zeiss, F2—£35. Transistor Radios—t£16 
Wanted—Apparatus in part exchange for New 


Edwin Gorse 


66 Accrington Rd, Blackburn. 
® Back Kings Arms, Morecambe. @ 











SPECIALISTS IN HIGH-CLASS 


APPARATUS and ACCESSORIES 


FOR THE PHOTOGRAPHER 
THE CINEMATOGRAPHER 
AND THE LANTERNIST 








SEWs . MULTIFLASH 
The EVERARD ART STUDIO CLUB 
on st September a rconesponal studio for | | Bowens MULTIFLASH provides the pro 
always in attendance. Group meetings (limited fessional photographer with flash bulb firing 
12 ph a a twice weekly. Send equipment of the utmost reliability 
minimum weight and fantastic light output 
It is so portable in fact, that ALL the 
equipment for setting up and 
flashbulbs can be easily packed and carried 
in two suitcases. 


4.€ pplication rr 
The Everard Art Studio Club 
298 Streatham High Road, London, S8.W.16 
Telephone: STREATHAM 6692 








firing 30 





STUDIO FOR HIRE 


equipped and insured 
x 14ft. 4 Kilowatt 
available. Particulars 


MAIN 7993 after € 


This would cost less than 
£100.0.0 and would give an exposure factor 
equal to: 2,000,000 watts of photofioods re- 
quiring a 9,000 amp supply, OR 60,000 
joules of electronic flash costing approx. 
£5,000 and weighing around 1} tons! 

Bowens MULTIFLASH is the 
equipment if you have to photograph 
factories, exhibition halls etc; and the built 


lighting 
request 
30 p.n 
W. Winterbottom 
195A Block Lane, Oldham, Lanes. 


ideal 


Tuition in test circuits, modelling lights and overall! 


versatility make it easy to use. 


@ BASIC ESSENTIALS ARE ESSENTIAI 
1otography as in other specialist techniqu dD 
ou really know the basis of your craft if 

can’t answe nfiden Y send for 

FREE details of t L.C.S. home-study Practica 

Photography Course. INTERNATIONAL CORRE 

SPONDENCE SCHOOLS 40 Parkgate Road 

(Dept 196A Londor S.W.ll 


Every item of Multiflash 
is individually priced 


Send for a brochure now 


BOWENS 


CAMERA REPAIR SERVICE LTD 


Miscellaneous 


@ PIN-UP FILMS. The latest in glamour. Write 
for illustrated leaflet. Dept. PM, Capitol Film Di ee 
a Ramen 1 fhe gow coh te tog” or 3 Albemarle Way, London, E.C.1! 
@ INSURANCE of cameras and equipment, a 

risk 


Clerkenwell 3295/7947 
Please advise value. Spinks (Insurance Brokers 


476 High Street North, Manor Park, Lon E.12 — 
Tx Ilford 0502 
@ NORTH-WESI 
ip premises ain st 

ise. Box No. 1074, ¢ 
Fleet Stree London, E.¢ 
@ WANTED—NEGATIVES Of 
(ma iin ind temunir a 
nationalitic Only 
art Repeat busin 

price Box N 
TRAINING in pr 
)i respondence 


SUBURB. Larg rner 
pping parad New 14-year 
P. Wakefield Ltd., 152 amen 

SWIFT 

The lowest priced universal 

photo-electric meter on the market 

£3.12.6 with case—POST FREE. 
Film Speeds : 23/28 Scheiner 
Shutter Speeds : 60 secs. to 1/1000 
FfStops . . . . . 1.4—32 
Cine (Shutter Speeds): 8, 16, 32, 64, f.p.s. 


Roller projection screens 
at competitive prices 
Washable white plastic surface 
Correctly tensioned by rear struts 

Self supporting 
CU 42.1 
x 3. 


LIVE MODELS 


pe ig ir 





7.6 
74 
carriage 3)- 
a 
M. Fagot 
33 High Road, Willesden, London, N.W.10 
WIL 5919 


@ TAPE /DISC /TAPE transfe editing 
tape recordings; use UNIMIXER for 
wedding recordings. 1,800 ft. LP tape 


News, 10 Clifford Street, London W.1 


r 





MITRE SAWS 


The ideal machine for the photographer 
and picture framer. Will cut with precision 
mitres, half-mitres, quarter-mitres and 
squares. Right and left hand cutting 


Positive locking at al! angles. 


No. | cuts up to 2° x2 £5/15/0 

No. 2 cuts up to4 x 4 eile 

No. 3 cuts up to 6 x6 £15/10/0 

% ‘ilustrated Catalogue of Tools % 
and Machines for framing 

— Sixpence post free 


Tel.: SHOREDITCH 830! (10 lines) 


S$. TYZACK & SON LTD 341-345 Old St. London EC1 





TRANSPARENCY 
PROJECTORS 


Maximum picture brightness—even 

illumination —coated anastigmat 
lens for pin-point sharp- 
ness 


UNOSCOPE 352, 

for 2}” x 2}” slides, with adaptor for 2” x 2”. Gives a Sft 
picture. The finest value—from £17.10s. 
UNOSCOPE FOCAL, with interchangeable optical system 
for 2” x 2° or 2}” x 23” slides. The projector that GROWS with the 
job: from 100-watt to 500-watt lamp-—from an 80mm. f/2.8 lens to 
250mm. f/4—picture sizes from 30ins. to 17ft. 6ins. 
Prices from £19. 19s 


BLOWER BASES for above projectors—enable powerful 
lamps to be used without overheating transparencies. 


SYTEC PRECISION SLIDES 
Sample slides and price list from Dept. P 


THE SCIENTIFIC AND TECHNICAL ees te sll 
103 DAVIGDOR ROAD, HOVE °, SuSsts. § 





MAKING YOUR 
OWN PRINTS 
iS EASY WITH 


The PATERSON 


Contact Pri 
AND SAFELIGHT 


Only 30’- 


7 NEEDS NO DARK ROOM 
SIMPLE TO USE. 
For all. popular size prints. Free instruction manua 
FROM YOUR PHOTO DEALERS 
Manufactured by 


R. F. HUNTER LTD - LONDON, W.C |! 





Reviewed in November issue 
of Photography 


SENSATIONAL 
NEW 35mm WIDELUX CAMERA 


WITH THE 140° ANGLE GIVING AN UNPRECEDENTED PANORAMIC 
EFFECT NEVER BEFORE POSSIBLE 


@ 26mm 2.8 coated lens e Using 35mm film 
@ 3 shutter speeds @ £148.3.8 incl. P.T. 


@ Fully automatic @ Including Ever Ready case 
Sole U.K. Distributors 


STAR CAMERAS LIMITED 


2 HARROW ROAD, EDGWARE ROAD, LONDON, W.2 
PADdington 758! 





Sinclair Bromoil 





How often have you admired in photographic exhibitions and 
journals the beautiful examples of photography done by leading 
users of the Bromoil process? 


You too can obtain those outstanding results. To enable you to 
experiment for a very small outlay, James A. Sinclair offer a 
unique TRIAL OUTFIT FOR ONLY 35/- POST FREE 


The SINCLAIR BROMOIL TRIAL OUTFIT includes 
1 Best Bear Hair Bromoil Brush 
1 Tube of Pigment (Please state colour) 
1 Quick Drying Medium, | Bottle Bleacher 
| Plastic Rubber, | Finishing Rubber 
1 Blotting Board, | Packet I/! Plate Paper 
Bleached and unbleached prints for initial trials 
Book, Introduction to Bromoiil and Transfer 
by Geoffrey E. Whalley, A.R.P.S. 


POST THIS COUPON TODAY 


[Please send me your SINCLAIR BROMOIL TRIAL OUTFIT 
L_It enclose cheque/P.O, value 35/- 
r—) Please send me your FREE BROMOIL MATERIALS LEAFLET 
= (Please tick which required) 
NAME 
ADDRESS 
JAMES A. SINCLAIR & Co. Led., 3 Whitehall, London, S.W.! 
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Large ..small.. medium 
ILFORD gifts are ever-weicome! 


It depends how much you want to give! 
Send the ILFORD Sportsman 35mm 
camera to friends and relations who would 
appreciate taking colour shots and 
brilliant black-and-whites . . 

ILFORD Sporti is ideal for young 

brother or Aunt Emma who is quite 
content to point and “ shoot’’ . . Or you 
can give colour films or black-and-white . . 
or papers and chemicals. Whatever the 
gift, Ilford on the package means better 
photographs for young and old, 
professional and amateur. And there 

is plenty of choice at the price 

you want to pay! 


ILFORD SPORTSMAN 35mm CAMERA 

With //2'8 coated lens and flash-synchronised 
shutter, speeded to 1/200 sec. Depth-of-field 
scale, and direct-vision viewfinder with 
luminous guidelines. Rapid lever film-wind 
interlocked to prevent double exposure. 

Price’ £11.19.6 (also available with //3°5 lens 
£11.11.11). Leather ever-ready case £2.3.7. 

De luxe case £3.5.1. 


ILFORD SPORTSLITE FLASHGUN 
Capacitor type with collapsible reflector 
Fires capless bulbs from 224v, B122 hearing- 
aid battery. Push-button bulb ejection. 
Supplied 10-in. cable, co-axial plug and 
zipped case. Price: £1.18.8 (battery extra). 


ILFORD 35mm COLOUR FILM ‘F’ | presents for Christmas 


For superb colour with clear flash-bulbs 
20-ex posure cassette price 22/9 including 


processing 
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